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The Dr. John H. Mathews House, er.1829
North State Street, Painsville, Ohio
Archictect: Jonathan Goldsmith
Section through head of mantle 

WE CAN SAY THAT MOULDINGS CORRESPOND 

TO WORKS IN L ITERATURE OR TECHNIQUE TO ART. 

ALL WRITERS USE WORDS JUST AS ALL BUILDERS 

AND ARCHITECTS USE MOULDINGS; BUT THE 

SUCCESS OR FAILURE OF A PIECE OF LITERATURE 

OR AN ARCHITECTURAL MOTIF DEPENDS UPON 

THE SKILL WITH WHICH THE WORDS OR MEMBERS 

OF THE MOULDINGS ARE PUT TOGETHER.

-CARL  F .  SCHMIDT

MOULDINGS AS ART
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“Villa Capra” La Rotunda, Vicenza, Italy, 1566
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AUTHOR’S  NOTE

I t  w a s n ’ t  u n t i l  I  w a l k e d  i n t o  a  h o u s e  u n d e r  c o n s t r u c t i o n  i n  C h a g r i n 

F a l l s  w h e r e  a  n e w  m a n t e l p i e c e  w a s  b e i n g  a s s e m b l e d  t h a t  I 

r e a l i z e d  w h e n  m o u l d i n g s  a r e  w e l l  p r o p o r t i o n e d  a n d  a s s e m b l e d 

i n  a n  o r g a n i z e d  w a y  i t  m a d e  a  d i f f e r e n c e  w h i c h  m o u l d i n g  w a s 

c h o s e n .  I  l o o k e d  a g a i n  a t  t h e  h u n d r e d s  o f  m o l d i n g s  o f f e r e d  b y 

m y  c o m p a n y ,  a  c o m p a n y  b u i l t  o v e r  n e a r l y  s i x t y  y e a r s  b y  m y 

f a t h e r  a n d  h i s  d e d i c a t e d  a n d  h a r d w o r k i n g  e m p l o y e e s  a n d  I  k n e w 

t h a t  w i t h  a  l i t t l e  w o r k  I  c o u l d  h e l p  o t h e r s  m a k e  b e t t e r  c h o i c e s 

w h e n  u s i n g  o u r  m o u l d i n g s .  T h i s  s t a r t e d  m e  o n  a  j o u r n e y ,  l e a r n i n g 

t h e  p r o p e r  n a m e s  o f  m o u l d i n g s ,  t h e  v a r i o u s  s h a p e s  a s s o c i a t e d 

w i t h  h i s t o r i c a l  s t y l e s ,  a n d  t h e  u n d e r l y i n g  t h e o r i e s  o f  c o m p o s i t i o n . 

I  w a n t e d  e v e r y o n e  I  m e t  t o  b e c o m e  a s  e x c i t e d  a b o u t  m o u l d i n g s 

a s  I  h a d  b e c o m e  a n d  I  s o u g h t  o u t  l o c a l  e x p e r t s  a n d  m a d e  p h o n e 

c a l l s  t o  a n y o n e  I  t h o u g h t  c o u l d  h e l p .

E v e n t u a l l y ,  I  c a m e  t o  u n d e r s t a n d  t h a t  e v e r y o n e  I  w a s  t a l k i n g  t o 

h a d  e i t h e r  t a u g h t  t h e m s e l v e s  a b o u t  m o u l d i n g s  o r  h a d  a  m e n t o r 

w h o  h a d  t a u g h t  t h e m  p a r t  o f  w h a t  t h e y  k n e w .  T h e  e x p e r t s  h a d 

s t u d i e d  o l d  b u i l d i n g s  a n d  o l d  b o o k s  a n d  l e a r n e d  t o  d r a w  c o r n i c e s 

a n d  p a n e l i n g  o n  t h e i r  o w n .  I  a l s o  l e a r n e d  t h a t  m o s t  s c h o o l s 

o f  a r c h i t e c t u r e  a n d  c o n s t r u c t i o n  h a d  g i v e n  u p  t e a c h i n g  t h e 

t r a d i t i o n s  o f  t h e  u s e  o f  m o u l d i n g s  a n d  i n  f a c t ,  t h e s e  s a m e  s c h o o l s 

h a d  a  d i s d a i n  f o r  t r a d i t i o n a l  s t y l e s  a n d  m o u l d i n g s  i n  g e n e r a l .



O n e  o f  t h e  g o a l s  o f  t h i s  b o o k  i s  t o  h e l p  f i l l  t h e  v a c u u m  l e f t  b y  t h e 

a c a d e m i c  i n t e l l i g e n t s i a  w h e n  t h e y  a b a n d o n e d  t e a c h i n g  h i s t o r y 

a n d  t r a d i t i o n s  a s  a  m e a n s  o f  l e a r n i n g  d e s i g n  a n d  e x e c u t i o n .   I 

h o p e  t h i s  b o o k  w i l l  h e l p  y o u ,  t h e  r e a d e r ,  l e a r n  w h e n  t o  u s e  a 

p a r t i c u l a r  m o l d i n g  a n d  u n d e r s t a n d  w h a t  m a k e s  a  m o u l d i n g  o r 

a  g r o u p  o f  m o u l d i n g s  l o o k  g o o d .  I  h o p e  i t  w i l l  h e l p  t h e  c u r i o u s 

f i n d  h i s  o r  h e r  o w n  w a y  o f  l e a r n i n g  t h i s  f o r  t h e m s e l v e s .  A n d  I 

h o p e  t h a t  i t  w i l l  i n s p i r e  t h o s e  w h o  a l r e a d y  k n o w  s o m e t h i n g  a b o u t 

m o u l d i n g s  t o  s h a r e  t h e i r  k n o w l e d g e  a n d  h e l p  o t h e r s .

T h i s  b o o k  i s  d e d i c a t e d  t o  t h e  c o u n t l e s s  a r c h i t e c t s  a n d  c r a f t s m e n 

w h o  u s e  m o u l d i n g s  i n  t h e i r  w o r k .

- S t e p h e n  T r u d i c ,  J r .
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PART I

AN INTRODUCTION TO MOULDINGS

THE FOUNDATIONS OF TRADIT IONAL WESTERN DESIGN ARE BASED IN THE 

OLDEST  TYPES  OF ARCHITECTURE AND SPECIF ICALLY  IN  THE  CLASS ICAL 

TEMPLE  ARCHITECTURE  OF  ANCIENT  GREECE AND ROME.  THE  VARIOUS 

TYPES  OF  TEMPLES ,  THE  DORIC,  IONIC AND CORINTH IAN,  MOST  EAS ILY 

IDENTIFIED BY THEIR UNIQUE COLUMN CAPITALS AND OTHER DETAILS ARE AN 

EXPRESSION OF A COMPLETE SET OF ELEMENTS RELATED TO EACH OTHER BY 

A SYSTEM OF PROPORTION. THESE PROPORTIONS SET THE S IZE AND HEIGHTS 

OF PEDESTALS,  COLUMNS AND ENTABLATURES AND OF THE P IECES AND 

PARTS THAT MAKE UP THE WHOLE.

WHEN APPLIED TO MODERN WORK,  THESE PROPORTIONS INFORM THE S IZE 

OF A CORNICE,  THE NATURE OF A DOOR OR WINDOW CASING AND THE 

OTHER MOULDINGS AND DETAILS OF A BUILDING. THE SHAPES AND PROFILES 

AND THEIR COMBINATIONS ARE GOVERNED BY RULES OF COMPOSIT ION, 

MUCH L IKE  ANY OTHER LANGUAGE.  IN  MANY INSTANCES,  THE DES IGNS 

OF MOLDINGS ARE DERIVED FROM CLASSICAL EXAMPLES IN GREEK AND 

ROMAN TEMPLE ARCHITECTURE.  SOME SHAPES AND COMBINATIONS ARE 

DERIVED FROM OTHER SOURCES SUCH AS THE GOTHIC ARCHITECTURE OF 

THE MIDDLE AGES.  IN ANY CASE,  A BASIC KNOWLEDGE OF HISTORICAL 

PRECEDENTS,  THE NAMES OF THE SHAPES OF THE MOLDINGS,  AND THEIR 

COMMON USAGE MAKES SUCCESSFUL DESIGN OF A TR IM PACKAGE IN A 

BUILDING EASIER AND MORE SAT ISFYING.



THE VOCABULARY OF MOULDINGS

M o l d i n g s  a r e  c o m b i n e d  i n  a  w a y  s i m i l a r  t o  h o w  w o r d s  a r e 

c o m b i n e d  t o  f o r m  a  l a n g u a g e  w i t h  r u l e s  o f  c o n v e n t i o n a l  s e n t e n c e 

s t r u c t u r e ,  g r a m m a r ,  a n d  s y n t a x .

T h e  s h a p e s  s h o w n  a r e  t h e  b a s i c  “ w o r d s ”  o r  b u i l d i n g  b l o c k s  f o r 

a r c h i t e c t u r a l  m o u l d i n g s .  T h e y  a r e  d i v i d e d  i n t o  t h e  f o l l o w i n g 

g e o m e t r i c  c a t e g o r i e s :  p l a n e ,  c o n c a v e ,  c o n v e x ,  a n d  c o m p o u n d . 

A m o n g  t h e  s t r a i g h t  m o u l d i n g s ,  a  s m a l l  s t r a i g h t  s u r f a c e  i s  r e f e r r e d 

t o  a s  a  f a s c i a ,  a n d  a  v e r y  s m a l l  s t r a i g h t  s u r f a c e  i s  a  f i l l e t .  T h e 

c o n c a v e  a n d  c o n v e x  m o u l d i n g s  a r e  t y p i c a l l y  b a s e d  o n  p o r t i o n s 

o f  a  c i r c l e  o r  a n  e l l i p s e  f o r m i n g  t h e  c o v e ,  o v o l o ,  e c h i n u s ,  s c o t i a , 

t o r u s ,  a n d  c o n g e  s h a p e s .   C o m p o u n d  m o u l d i n g s  c o m b i n e  t h e s e 

s h a p e s  i n t o  t h e  c y m a ,  b e a k ,  a n d  o g e e .  
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THE F IVE ORDERS OF ARCHITECTURE

T h e r e  a r e  f i v e  c l a s s i c a l  o r d e r s  o f  a r c h i t e c t u r e  -  T u s c a n ,  D o r i c , 

I o n i c ,  C o r i n t h i a n ,  a n d  C o m p o s i t e .  O f  t h e  f i v e ,  t h e  t h r e e  m o s t 

d i s t i n c t  a n d  r e c o g n i z a b l e  a r e  t h e  D o r i c ,  I o n i c ,  a n d  C o r i n t h i a n . 

T h e  D o r i c  t e n d s  t o  b e  s i m p l e s t ,  w i t h  g e n e r a l l y  m o r e  s t o u t 

p r o p o r t i o n s .  T h e  I o n i c  i s  d i s t i n g u i s h e d  b y  c o l u m n  c a p i t a l s  t h a t 

i n c l u d e  o p p o s i n g  v o l u t e s .  T h e  C o r i n t h i a n  i s  t h e  t a l l e s t  a n d  m o s t 

s l e n d e r ,  w i t h  c a p i t a l s  a d o r n e d  w i t h  l e a v e s  o f  t h e  A c a n t h u s  p l a n t .

T h e  T u s c a n  o r d e r  w a s  r e s e r v e d  f o r  t h e  m o s t  b a s i c  o f  b u i l d i n g s 

a n d  i s  t h e  l e a s t  o r n a m e n t e d .  T h e  C o m p o s i t e  o r d e r ,  a s  i t s  n a m e 

s u g g e s t s ,  i s  m a d e  o f  e l e m e n t s  f r o m  t h e  o t h e r  o r d e r s ,  b u t  m o s t 

c l o s e l y  r e s e m b l e s  t h e  C o r i n t h i a n . 



D O R I C . I O N I C . C O R I N T H I A N .T U S C A N . C O M P O S I T E .

T H E  F I V E  O R D E R S  M A D E  U S E  O F  B Y  T H E  A N C I E N T S .



T U S C A N  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .

TUSCAN ORDER

A c c o r d i n g  t o  V i t r u v i u s ,  t h e  T u s c a n  o r d e r  i s  t h e  m o s t  s i m p l e 

a n d  p l a i n  o f  a l l  t h e  o r d e r s  o f  a r c h i t e c t u r e  b e c a u s e  i t  r e t a i n s 

s o m e t h i n g  o f  t h e  a n t i q u e  a n d  l a c k s  t h e  o r n a m e n t a t i o n  t h a t 

d i s t i n g u i s h  t h e  o t h e r s .  I t  i s  a p p r o p r i a t e l y  u s e d  i n  r u r a l  a n d 

a g r i c u l t u r a l  s e t t i n g s  a n d  i t s  p r o p o r t i o n s  a r e  s u i t a b l e  f o r  w o o d e n 

c o n s t r u c t i o n  a l l o w i n g  l o n g e r  s p a n s  b e t w e e n  c o l u m n s .  I t  w a s 

i n v e n t e d  i n  T u s c a n y ,  f r o m  w h e r e  i t s  n a m e  i s  d e r i v e d .



T U S C A N  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .



DORIC ORDER

V i t r u v i u s  a t t r i b u t e d  t h e  p r o p o r t i o n s  o f  t h e  D o r i c  o r d e r  t o  m a n l y 

b e a u t y ,  e x h i b i t i n g  u n a d o r n e d  s t r e n g t h .  I n i t i a l l y ,  t h e  p r o p o r t i o n s 

o f  t h e  w i d t h  t o  t h e  h e i g h t  o f  a  D o r i c  c o l u m n  w e r e  1 : 6 ,  r o u g h l y 

t h e  s a m e  a s  t h o s e  o f  a n  a d u l t  m a l e ,  w h i l e  m o r e  m o d e r n 

p r o p o r t i o n s  t e n d  t o w a r d  1 : 8 .  I t  d e r i v e s  i t s  n a m e  a n d  o r i g i n  f r o m 

t h e  D o r i a n s ,  o n e  o f  t h e  f o u r  m a j o r  e t h n i c  g r o u p s  i n t o  w h i c h 

t h e  G r e e k s  d i v i d e d  t h e m s e l v e s .  T h e  D o r i c  w a s  t h e  e a r l i e s t  a n d 

s i m p l e s t  o f  t h e  C l a s s i c a l  o r d e r s  u s e d  f o r  t e m p l e s .   



D O R I C  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .



IONIC ORDER

V i t r u v i u s  a t t r i b u t e s  t h e  p r o p o r t i o n s  o f  t h e  I o n i c  o r d e r  t o  t h e 

s l e n d e r n e s s  o f  w o m e n ,  w i t h  a  b a s e  a c t i n g  a s  a  s h o e ,  v o l u t e s  l i k e 

c u r l y  r i n g l e t s  a t  i t s  c a p i t a l  o r  h e a d ,  a n d  f l u t e s  d o w n  i t s  s h a f t , 

f a l l i n g  l i k e  t h e  f o l d s  o f  i n  t h e  r o b e s  w o r n  b y  m a t r o n s ,  d e l i c a t e , 

a d o r n e d  a n d  p r o p o r t i o n e d  a c c o r d i n g l y .  I t  i s  t a l l e r  a n d  m o r e 

s l e n d e r  t h a n  t h e  D o r i c ,  w i t h  a  r a t i o  o f  w i d t h  t o  h e i g h t  f r o m  1 : 8 

t o  1 : 9  1 / 2 .  T h e  I o n i c  o r d e r  d e r i v e s  i t s  n a m e  a n d  o r i g i n  f r o m  I o n i a , 

a  c o a s t a l  r e g i o n  o f  w h a t  i s  n o w  T u r k e y ,  t h a t  w a s  s e t t l e d  b y  t h e 

I o n i a n  G r e e k s .  



I O N I C  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .



CORINTHIAN ORDER

T h e  m o s t  e l e g a n t  o f  t h e  o r d e r s ,  t h e  C o r i n t h i a n  o r d e r  i s  s a i d  t o 

h a v e  b e e n  i n s p i r e d  b y  a n  a c a n t h u s  p l a n t  g r o w i n g  u p  a l o n g  t h e 

s i d e s  o f  a  v o t i v e  b a s k e t  t h a t  h a d  b e e n  l a i d  o n  t o p  o f  a  y o u n g 

m a i d e n ’ s  g r a v e .  V i t r u v i u s  r e c o u n t s  t h a t  t h e  G r e e k  a r c h i t e c t  a n d 

s c u l p t o r ,  C a l l i m a c h u s ,  b u i l t  t h e  f i r s t  t e m p l e  i n  t h e  C o r i n t h i a n 

o r d e r  w i t h  c a p i t a l s  r e s e m b l i n g  t h e  b a s k e t ,  s u r r o u n d e d  b y 

a c a n t h u s  s t a l k s  a n d  l e a v e s  b e n t  i n t o  v o l u t e s  b y  a  r o o f  t i l e .  I t s 

p r o p o r t i o n s  a n d  d e t a i l s  a r e  o f t e n  s i m i l a r  t o  t h e  I o n i c  O r d e r , 

t h o u g h  t h e  l e a f y  c a p i t a l s  a r e  s t r i k i n g l y  d i f f e r e n t .  I t s  n a m e  a n d 

o r i g i n s  c a n  b e  t r a c e d  t o  C o r i n t h ,  a  c i t y  i n  t h e  n o r t h  o f  t h e 

P e l o p o n n e s e . 



C O R I N T H I A N  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .



COMPOSITE  ORDER

T h e  C o m p o s i t e  o r d e r ,  w h i c h  i s  a l s o  c a l l e d  L a t i n  b e c a u s e  i t  w a s 

i n v e n t e d  b y  t h e  a n c i e n t  L a t i n i a n  R o m a n s ,  i n c l u d e s  e l e m e n t s 

o f  t h e  I o n i c  a n d  C o r i n t h i a n  o r d e r s .  I t  i s  m o r e  s l e n d e r  t h a n  t h e 

C o r i n t h i a n ,  w i t h  a  r a t i o  o f  w i d t h  t o  h e i g h t  o f  1 : 1 0 ,  t h o u g h  i t  m a y 

b e  f o r m e d  s i m i l a r l y  t o  t h e  C o r i n t h i a n  e x c e p t  a t  i t s  c a p i t a l .  W h i l e 

a  C o r i n t h i a n  c a p i t a l  i n c l u d e s  c u r l e d  c a u l i c u l i ,  o r  s t a l k s  t h a t  f o r m 

s m a l l  i n w a r d -  a n d  o u t w a r d - f a c i n g  v o l u t e s ,  a  C o m p o s i t e  c a p i t a l 

i n c l u d e s  t h e  l a r g e r  f o r m  o f  o u t w a r d - f a c i n g ,  I o n i c  v o l u t e s .  W h i l e 

R o m a n  i n  o r i g i n ,  t h e  n a m e  d e r i v e s  f r o m  t h e  I t a l i a n  R e n a i s s a n c e 

w h e n  a r c h i t e c t s  s t u d y i n g  t h e  a n c i e n t  o r d e r s ,  d e t e c t e d  t h i s  f i f t h 

o r d e r  o f  C l a s s i c a l  A r c h i t e c t u r e .



C O M P O S I T E  O R D E R  A S  C O N C E I V E D  B Y  A N D R E A  P A L L A D I O .



CLASS ICAL ORIGINS OF MOULDINGS

W h i l e  a r c h i t e c t u r a l  m o l d i n g s  a r e  f r e q u e n t l y  j u s t i f i e d  f o r  o n l y 

t h e  p u r p o s e  o f  c o v e r i n g  g a p s  a n d  i n t e r s e c t i o n s  i n  c o n s t r u c t i o n , 

t h e  a p p l i c a t i o n  o f  t h e  f o r m s  a n d  p r o p o r t i o n s  o f  C l a s s i c a l 

A r c h i t e c t u r e  l e a d s  t o  b e a u t i f u l  s c a l e  a n d  d e t a i l .

T h e  s i z e s  a n d  p r o p o r t i o n s  o f  m o l d i n g s  a n d  t h e i r  l o c a t i o n s  c a n 

e a s i l y  b e  a s s o c i a t e d  w i t h  t h e  C l a s s i c a l  O r d e r s  ( p r e v i o u s  p a g e s ) 

a s  s h o w n  i n  t h e  c o r r e s p o n d i n g  d r a w i n g .  M a n y  o f  t h e  p a r t s  r e t a i n 

t h e i r  n a m e s  f r o m  c l a s s i c a l  a r c h i t e c t u r e  -  a n  a r c h i t r a v e ,  t h e 

s p a n n i n g  e l e m e n t  i n  t e m p l e  c o n s t r u c t i o n ,  i s  a l s o  t h e  h e a d e r 

p i e c e  o v e r  a  d o o r  o r  w i n d o w  -  t h e  c a s i n g .  A  c o r n i c e  o r  f r i e z e 

-  t h e  h i g h e s t  e l e m e n t  i n  a  c l a s s i c a l  e n t a b l a t u r e ,  i s  a s s o c i a t e d 

w i t h  a  c r o w n  m o l d i n g  o r  f a s c i a .  T h e  D a d o ,  o r  t h e  e l e m e n t  a t 

t h e  t o p  o f  a  p e d e s t a l ,  c a n  b e  i n t e r p r e t e d  a s  a  c h a i r  r a i l .  T h e 

f o r m s  o f  t h e  v a r i o u s  p r o f i l e s  u s e  t h e  s a m e  t e r m i n o l o g y  w h e t h e r 

r e f e r r i n g  t o  t h e  e l e m e n t s  i n  a  c l a s s i c a l  t e m p l e  o r  t h e  s h a p e  o f 

a  w o o d e n  t r i m  m o l d i n g  -  c y m a ,  b e a d ,  f i l l e t ,  o g e e ,  h a l f - r o u n d , 

q u a r t e r - r o u n d ,  e t c .



R O M A N Y  D O R I C 
O R D E R   O N 
P E D E S T A L  W I T H 
C O R I N T H I A N 
F R E E Z E .



DES IGNING WITH MOULDINGS 

M o u l d i n g s  a r e  u s e d  t o  e x p r e s s  s t r u c t u r a l  a n d  f o r m a l  t r a n s i t i o n s . 

J u s t  a s  i n  d e s i g n i n g  t h e  b a s i c  s t r u c t u r e  a n d  f o r m  o f  a  b u i l d i n g  o r 

r o o m ,  r e s t r a i n t ,  o r d e r ,  a n d  c l a r i t y  o f  e x p r e s s i o n  s h o u l d  i n f o r m  t h e 

d e s i g n  a n d  t h e  p l a c e m e n t  o f  m o u l d i n g s .

 

T h e  f o l l o w i n g  p a g e s  d i s c u s s  s o m e  i m p o r t a n t  c o n c e p t s  f o r 

s u c c e s s f u l  c o m p o s i t i o n  a n d  d e s i g n .

 

F o r  f u r t h e r  r e a d i n g ,  C .  H o w a r d  W a l k e r ’ s  1 9 2 6  b o o k ,  “ T h e o r y  o f 

M o u l d i n g s ” ,  p r e s e n t s  a  t h o r o u g h  d e s c r i p t i o n  o f  t h e  s u b j e c t .



“MOULDINGS ARE HONORABLE THINGS WHICH ARE NOT 

TO BE TREATED CASUALLY OR COPIED BLINDLY.”

             

                                                         -C. HOWARD WALKER



“ G O O D  A N D  B A D  E X A M P L E S  O F  M O U L D I N G  C O M B I N A T I O N S  A N D 

D E S I G N  A R E  A L L  A R O U N D  U S .  T H E  K E Y  I S  O B S E R V I N G  W H A T  L O O K S 

GOOD AND WHAT  DOES  NOT  AND EMULAT ING THE  MOST  SUCCESSFUL 

E X A M P L E S . ”

                                                    -  D A V I D  E L L I S O N ,  A R C H I T E C T 

1 .  OBSERVE H ISTORICAL PRECEDENT

TO ACHIEVE  A  PART ICULAR H ISTOR ICAL  APPEARANCE,  OR TO EMBODY 

T H E  D E S I G N  E T H O S  O F  A  P E R I O D ,  I T  I S  P O S S I B L E  T O  R E F E R E N C E 

AUTHENT IC H ISTORICAL EXAMPLES  OF MOULDING COMBINAT IONS.   THE 

C L A S S I C A L  O R D E R S ,  A S  D E F I N E D  B Y  V I G N O L A ,  W A R E ,  A N D  O T H E R S , 

D O C U M E N T A T I O N  O F  H I S T O R I C  S T R U C T U R E S ,  S U C H  A S  T H E  D R A W I N G S 

O F  T H E  H I S T O R I C  A M E R I C A N  B U I L D I N G  S U R V E Y  O R  T H E  W H I T E  P I N E 

SER IES  OF ARCHITECTURAL MONOGRAPHS PROVIDE MANY EXAMPLES OF 

H A N D S O M E  S C H E M E S .  P H O T O G R A P H S  A N D  D I M E N S I O N E D  D R A W I N G S 

E X I S T  F O R  A L M O S T  A L L  S T Y L E S  O F  W O R K  F R O M  M O S T  C U L T U R E S  A N D 

CONTINENTS AND CAN BE USED FREELY TO CREATE YOUR OWN DES IGNS, 

B A S E D  O N  T H E  B E S T  E X A M P L E S  O F  T H E  P A S T  A N D  P R E S E N T .

THE FOLLOWING PAGE SHOW FREQUENTLY ADOPTED COMBINAT IONS OF 

M O U L D I N G S ,  I N  T H I S  C A S E ,  F R O M  T H E  B U I L D I N G S  O N  T H E  A C R O P O L I S 

A T  A T H E N S ,  T H E  R O M A N  F O R U M ,  A N D  F R O M  S P A L A T O .



J A M E S  B R I C E  H O U S E
A N N A P O L I S ,  M A R Y L A N D
E R E C T E D  1 7 6 6
G E O R G I A N  S T Y L E



2 .  STUDY THE  COMBINAT ION OF SHAPES  AS  USED
IN THE  ORDERS  OF CLASS ICAL ARCHITECTURE

MOULD ING PROF I LES  ARE  RARELY  USED  BY  THEMSELVES ,  BUT  INSTEAD 

I N  G R O U P S .  B Y  S T U D Y I N G  T H E  C L A S S I C A L  O R D E R S  A N D  T H E I R  B A S I C 

S H A P E  C O M B I N A T I O N S ,  T H E  A R C H I T E C T  O R  D E S I G N E R  C A N  B E T T E R 

U N D E R S T A N D  T H E  A P P L I C A T I O N  O F  M O U L D I N G S  A N D  H O W  T H E Y 

R E L A T E  T O  O N E  A N O T H E R  A N D  T H E  W H O L E .

F O R  F U R T H E R  R E A D I N G  A B O U T  T H E  O R D E R S  O F  A R C H I T E C T U R E  A N D 

T H E I R  C O M B I N A T I O N S  O F  S H A P E ,  W E  R E C O M M E N D  T H E  F O U R  B O O K S 

O F  A R C H I T E C T U R E  B Y  A N D R E A  P A L L A D I O ,  T H E  A R C H I T E C T :  O R 

P R A C T I C A L  H O U S E  C A R P E N T E R  ( 1 8 3 0 )  B Y  B E N J A M I N  A S H E R ,  T H E  F I V E 

BOOKS OF ARCHITECTURE  BY  SEBAST IANO SERL IO,  CANON OF THE F IVE 

ORDERS  OF  ARCHITECTURE  BY GIACOMO BAROZZ I  DA V IGNOLA,  AND 

T H E  A M E R I C A N  V I G N O L A :  A  G U I D E  T O  T H E  M A K I N G  O F  C L A S S I C A L 

A R C H I T E C T U R E  B Y  W I L L I A M  R .  W A R E .

“ N O W  A R C H I T E C T U R E  C O N S I S T S  O F  O R D E R ,  W H I C H  I N  G R E E K  I S 

C A L L E D  T A X I S . . .  O R D E R  I S  T H E  B A L A N C E D  A D J U S T M E N T  O F  T H E 

D E T A I L S  O F  T H E  W O R K  S E P A R A T E L Y ,  A N D ,  A S  T O  T H E  W H O L E ,  T H E 

ARRANGEMENT OF THE PROPORT ION WITH A V IEW TO A SYMMETR ICAL 

R E S U L T . ”

                                                    -  M A R C U S  V I T R U V I U S  P O L L I O



BIRDS BEAK

OVOLO

FACIA

FACIA
CYMA RECTA

FACIA

FACIA

FACIA
BEAD
CYMA
FACIA
CYMA
CONGE

FRIEZE

FACIA

BEAD
HALF ROUND

CYMA REVERSA

CONGE
BEAD AND FILLET

BEAD AND FILLET

OVOLO
BEAD
CYMA REVERSA

FACIA

OVOLOOVOLO

FACIA
CYMA REVERSA
FILLET

FILLET

BIRDS BEAK

CYMA RECTA

OVOLO
CYMA REVERSA

HALF ROUND
FILLET

FACIA

HALF ROUND

FACIA

CYMA
FACIA

BEAD
CYMA REVERSA

CONGE

FRIEZE

CONGE
BEAD AND FILLET
DENTILS

CYMA REVERSA

MODILLION

DENTILS

BEAD

CYMA RECTA

FACIAS

CAVETTO
FILLETS

FRIEZE CURVED OUTWARD

FACIA

BEAD
OVOLO

BEAD AND FILLET
CYMA RECTA

FACIA

CAVETTO

BEAD

OVOLO

FILLET

FACIA

CYMA REVERSA

COMBINATIONS FREQUENTLY ADOPTED

PARTHENON

PARTHENON PEDIMENT
[GREEK DORIC]

ERECTHEION 
[GREEK IONIC]

ERECTHEION 

TEMPLE OF CASTOR
[CORINTHIAN]

TEMPLE OF POLLUX
[CORINTHIAN]

SPALATO

Adapted from C. Howard Walker, Theory of Mouldings, W.W Norton & Co. Publishing



3 .  HARMONIZE  PROPORT ION AND SCALE

P R O P O R T I O N I N G  S Y S T E M S  A R E  D E R I V E D  F R O M  T H E  R E L A T I O N S H I P S 

B E T W E E N  N U M B E R S  A N D  A R E  E X P R E S S E D  A S  F R A C T I O N S  O R  R A T I O S . 

T H E S E  R A T I O S  E X I S T  A L L  A R O U N D  U S  I N  M U S I C A L  S C A L E S ,  T H E 

C L A S S I C A L  A R C H I T E C T U R A L  O R D E R S ,  T H E  F O R M S  O F  N A T U R E ,  A N D 

I N  N U M B E R I N G  S Y S T E M S .

THE I LLUSTRAT ION AT THE TOP SHOWS HOW THE OVERALL COMPOSIT ION 

OF  THE  HE IGHT  AND WIDTH  OF  A  ROOM AND THE  SUBD IV I S ION OF  THE 

S P A C E S  O N  I T S  W A L L S  A R E  A L L  R E L A T E D  T O  T H E  V A R I O U S  P A R T S .  T H E 

CORNICE,  THE  PROF ILE  OF  THE  ARCHITRAVE MOULDING,  THE  D IV IS ION 

OF THE  PARTS  OF DADO OR WAINSCOT,  ALL  ARE RELATED TO THE  WALL 

A S  A  W H O L E .  L I K E W I S E ,  T H E  L E N G T H  O F  A  R O O M ,  T H E  R E L A T I O N S H I P 

O F  O NE  RO O M TO  ANO TH E R ,  AND  O F  TH E  PARTS  O F  A  B U I LD ING  TO  A 

W H O L E  A R E  R E L A T E D  T O  E A C H  O T H E R  P R O P O R T I O N A T E L Y .  T H E  M O R E 

C O N S I S T E N T  A N D  B A L A N C E D  T H E  P R O P O R T I O N S  A N D  S C A L E ,  T H E 

M O R E  A P P E A L I N G  A N D  H A R M O N I O U S  O N  B O T H  A N  I M M E D I A T E  A N D 

S U B L I M I N A L  L E V E L .

F O R  F U R T H E R  R E A D I N G  A B O U T  P R O P O R T I O N  A N D  S C A L E ,  W E 

R E C O M M E N D  T H E  A R C H I T E C T U R E  O F  T H E  C L A S S I C A L  I N T E R I O R  B Y 

S T E V E N  S E M E S .  



P R O P O R T I O N S  I N  A  R O O M  R E L A T I N G 
T H E  P A R T S  T O  T H E  W H O L E

R E C T A G L E S  B A S E D  O N  T H E I R  D I A G O N A L S

R E C T A G L E S  B A S E D  O N  T H E  G O L D E N  S E C T I O N

C O R N I C E W A L L  E L E V A T I O N D A D O D O O R  A R C H I T R A V E

S Q U A R E √ 2 √ 3 √ 4 √ 5

√ 1

√ 2

√ 3

√ 4

√ 5

A B C
.5 .5 .618

Adapted from Semes, Steven W. The Architecture of the Classical Interior. New York: W. W. Norton, 2004. Print.



4 .  DETERMINE MOULDING HE IGHT  & WIDTH

MOULDINGS AND INTERIOR DETAILS HELP TO ESTABLISH THE BALANCE OF 

A ROOM SO THAT IT  IS  VISUALLY PLEASING. 

THE CHART AND ILLUSTRAT ION TO THE R IGHT,  GIVE S IMPLE RULES TO 

FOLLOW WHEN CHOOSING THE SIZE OF THE CORNICE IN RELATION TO THE 

CEIL ING HEIGHT. FOR EXAMPLE, A HIGH-STYLE ROOM WITH 11’ CEIL INGS, 

A FULL ENTABLATURE SHOULD BE 2’2”,  WHEREAS, IN A TYPICAL SECOND 

FLOOR ROOM WITH AN 8’ HIGH CEILING, THE CROWN SHOULD BE 2½” TALL. 

RECOMMENDED CASING WIDTH AND BASEBOARD HEIGHT ARE SHOWN IN 

THE BOTTOM DIAGRAMS, WITH REFERENCE TO THE CEIL ING HEIGHT.

FOR FURTHER READING ABOUT MOULDING HE IGHT AND WIDTH DETAILS , 

W E  R E C O M M E N D  GET YOUR HOUSE R IGHT :  ARCHITECTURAL ELEMENTS 

TO USE  & AVOID  B Y  MARIANNE CUSATO,  BEN PENTREATH,  R ICHARD 

SAMMONS,  AND LÉON KR IER .



CORNICE HEIGHT DETAILS

P R O P O R T I O N S  I N  A  R O O M  R E L A T I N G  T H E  P A R T S  T O  T H E  W H O L E  M O S T  F I R S T - F L O O R  R O O M S  H A V E  A 

C R O W N  A N D  P I C T U R E  R A I L .  F U L L  E N T A B L A T U R E S  A N D  C O R N I C E S  A R E  T Y P I C A L L Y  R E S E R V E D  F O R  H I G H 

S T Y L E  R O O M S  W I T H  C E I L I N G S  1 1 ’ - 0 ”  O R  H I G H E R .  M O S T  S E C O N D - F L O O R  R O O M S  W I L L  H A V E  O N L Y  A 

C R O W N ;  S E C O N D A R Y  R O O M S  O N  T H E  F I R S T  F L O O R  O F T E N  H A V E  O N L Y  A  C R O W N ,  N O  P I C T U R E  R A I L . 

U N L E S S  T H E R E  A R E  E X P O S E D  B E A M S  I N  T H E  R O O M ,  U S E  A  T E R M I N A T I N G  M O L D I N G  F O R  T H E  C R O W N .

BASEBOARD HEIGHT DETAILS

1 1 ’  C E I L I N G 
H E I G H T

1 0 ’  C E I L I N G 
H E I G H T

8 ’ - 9 ’  C E I L I N G 
H E I G H T

5
½

”
8

”
1

¼
”1

¼
”

6
¾

”
5

½
”

1
¼

”

5
½

”

CASING WIDTH DETAILS

1 2 ’  C E I L I N G S 1 0 ’ - 1 1 ’  C E I L I N G S 8 ’ - 9 ’  C E I L I N G S

7
”-

8
”

5
”-

6
”

3
½

”-
4

”

F U L L  E N T A B L A T U R E C O R N I C E  A N D 
F R I E Z E C O R N I C E C R O W N  A N D

P I C T U R E  R A I L C R O W N

 

A B / C D A B / C D A / B   A A
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Adapted from Marianne Cusato, Ben Pentreath, Richard Sammons & Leon Krier, Get Your House Right, Sterling Publishing Co., Inc.



5 .  INTEGRATE  L IGHT  AND SHADE

WHEN DESIGNING WITH MOULDINGS,  THE EFFECT OF L IGHT AND SHADE IS 

OF MORE IMPORTANCE TO THE INIT IAL DESIGN IDEA THAN THE SELECTION 

O F  S P E C I F I C  P R O F I L E S .  S U C C E S S F U L  D E S I G N  A N D  C O M P O S I T I O N 

R E Q U I R E  I N T E G R A T I N G  A  C O R R E C T  B A L A N C E  B E T W E E N  T E X T U R E S , 

H I G H L I G H T S ,  A N D  S H A D O W S  I N  R E L A T I O N  T O  T H E  D I R E C T I O N  O F  T H E 

L I G H T  T H E Y  R E C E I V E . 

SHADOWS UPON FLAT  SURFACES  ARE  EVEN IN  TONE.  REGULAR CURVES 

MADE FROM SECT IONS OF A CIRCLE WILL  CREATE AN EVEN GRADAT ION 

OF  L IGHT  AND SHADE .  I RREGULAR CURVES ,  SECT IONS  OF  ELL IPSES ,  OR 

O T H E R  S H A P E S ,  W I L L  C A U S E  T H E  I N T E N S I T Y  O F  T H E  L I G H T  A N D  S H A D E 

T O  V A R Y  A C R O S S  T H E I R  S U R F A C E S . 

F O R  M O R E  I N F O R M A T I O N : 

A R C H I T E C T U R A L  S H A D E S  A N D  S H A D O W S ,  B Y  H E N R Y  M C G O O D W I N , 

B O S T O N ,  1 9 0 4 .

A R C H I T E C T U R A L  R E N D E R I N G  I N  W A S H ,  B Y  H A R O L D  B U R E N  V A N 

M A G O N I G L E ,  N E W  Y O R K ,  1 9 2 1 .



“NOW, IF IT  IS  OF IMPORTANCE THAT THE STUDENT SHOULD 

BECOME THOROUGHLY FAMILIAR WITH THE ORDERS AND 

OTHER ELEMENTS OF ARCHITECTURAL COMPOSIT IONS, IT 

IS  EQUALLY IMPORTANT THAT HE OR SHE SHOULD BECOME 

QUITE AS FAMILIAR WITH THE SHADOWS OF THESE ELEMENTS.

-HENRY MCGOODWIN



6 .  AVOID MONOTONOUS REPET I T ION UNLESS
EXPRESS ING A TEXTURE OR PATTERN

REPETITION OF A MOULDING PROFILE IS REDUNDANT AND MONOTONOUS.  

US ING EQUAL OR S IMILAR MOLDINGS S IDE BY S IDE OR ONE ON TOP 

OF ANOTHER SHOULD BE AVOIDED UNLESS THE GOAL IS TO EXPRESS A 

TEXTURE OR PATTERN.

REGULAR CURVES MADE FROM SECTIONS OF A CIRCLE WILL CREATE AN 

EVEN GRADATION OF LIGHT AND SHADE, WHILE IRREGULAR CURVES MADE 

FROM CONIC SECTIONS, ELLIPSES, ETC.,  WILL CREATE VARIATION IN THE 

INTENSITY OF L IGHT AND SHADE ACROSS THEIR SURFACES. THE ANCIENT 

GREEK MOLDING PROF ILES  TEND TO USE  IRREGULAR CURVES  WHILE 

ROMAN EXAMPLES TEND TO USE REGULAR CURVES. THE INTEREST AND 

VITALITY CREATED BY IRREGULAR CURVES ARE THOUGHT BY SOME TO BE 

PREFERABLE TO THE MORE REGULAR (AND POTENTIALLY MONOTONOUS) 

EFFECT OF REGULAR CURVES. ST ILL,  USING TOO MANY OR TOO LARGE 

MOULDINGS CAN RUIN THE APPEARANCE OF EVEN THE MOST IRREGULAR 

OF CURVES AND THE JUDICIAL USE OF A SIMPLE QUARTER ROUND OR 

QUIRK BEAD CAN BE ENOUGH TO BREATHE LIFE INTO A DESIGN.



COMPARISON OF MOULDINGS DEFINED BY CONIC SECTIONS AND THOSE DEFINED BY PARTS OF A CIRCLE

REPETIT IVE MONOTONY OF IDENTICAL MOULDINGS

REPETIT ION OF IDENTICAL PROFILES TO CREATE TEXTURE OR CONTRAST

Adapted from C. Howard Walker, Theory of Mouldings, W.W Norton & Co. Publishing



7 .  MAINTAIN FACIAL  ANGLES

GENERAL HARMONY IN CHARACTER IS OBTAINED BY FACIAL ANGLES ON 

MOULDINGS.

BY USING FACIAL ANGLES IN GROUPS AND IN UNITS, AN EVEN QUALITY OF 

TONE OF SHADOWS IS MAINTAINED AND HARMONY MAY BE ACHIEVED.

IN EXTERIOR WORK ILLUMINATED BY A SINGLE LIGHT SOURCE LIKE THE SUN 

OR MOON, CONSISTENT FACIAL ANGLES MUST BE MAINTAINED OR THE 

HARMONIC ENTITY OF A BUILDING WILL BE RUINED. IN INTERIOR WORK 

IT  IS  NOT AS IMPORTANT THAT FACIAL ANGLES BE MAINTAINED S INCE 

THE DIRECTION OF THE L IGHT FREQUENTLY COMES FROM DIFFERENT AND 

MULTIPLE DIRECTIONS.  

ASSUMING A CURVE  WITH  I T S  CENTER  AT  AROUND EYE -LEVEL  –  THE 

TANGENT TO THE CURVE WILL BE THE DEFINING LINE OF THE FACIAL ANGLES 

OF THE MOULDINGS AT THOSE POINTS.  IN THE ILLUSTRATION, IT  IS  CLEAR 

THAT THE CORNICE MOULDINGS LEAN INTO THE ROOM, WHILE THE BASE 

MOULDINGS STEP INTO THE ROOM.  IN THIS WAY, THE FACIAL ANGLES OF 

THE MOULDINGS IN AN INTERIOR WILL HAVE A HARMONIC RELATIONSHIP.



DISHARMONIOUS FACIAL ANGLES

HARMONIOUS FACIAL ANGLES

45 ° 60 °

45 °

60 ° 45 °

70 °

30 °

60 °

60 °
45 °

60 °

30 °

45 °

BASES BELOW THE EYE BASES ABOVE THE EYE CAPITAL

ARROWS INDICATE THE
DIRECTION OF VISION

Adapted from C. Howard Walker, Theory of Mouldings, W.W Norton & Co. Publishing



8 .   CHOOSE A DOMINANT ELEMENT  WITH IN A 
GROUP OF MOULDINGS

IN A GROUP OF MOULDINGS, THE USE OF A DOMINANT PLANE OR PROFILE 

WILL ESTABLISH ITS CHARACTER. THE DOMINANT ELEMENT ANNOUNCES 

AND CONTROLS THE GROUP. THE LACK OF A DOMINANT ELEMENT WILL 

CREATE A MONOTONOUS EFFECT. 

A DOMINANT CONVEX FORM HAS AN EXCESS OF MATERIAL AND CREATES 

THE  EFFECT  OF  ROBUST  STURDINESS .  A  DOMINANT  CONCAVE FORM 

SUBTRACTS  MATER IAL  AND CREATES  AN EFFECT  OF  DEL ICACY AND 

LIGHTNESS. CONTRASTING THE CONVEX AND CONCAVE FORMS GIVES 

INTEREST AND VIVACITY.  USING ONE TYPE WITHOUT THE OTHER TENDS 

TOWARD DULL MONOTONY.

THE DRAWINGS TO THE RIGHT SHOW SOME MOULDING COMBINATIONS 

WHERE THE DOMINANT ELEMENTS ARE IN HARMONIC PROPORTION TO 

THE OTHERS. AT THE BOTTOM RIGHT, THE PROPORTION OF THE DOMINANT 

ELEMENTS ARE UNHARMONIC, OR UNCOUTH.



DOMINANCE OF VERTICAL PLANES DOMINANCE OF HORIZONTAL PLANES

DOMINANCE OF CONVEX [A] AND CONCAVE [B]

B

A B
B

B

A

A

DOMINANCE IN A GROUP OF MOULDINGS TO DESTROY MONOTANY

CORRECT COMBINATIONS UNCOUTH COMBINATIONS

Adapted from C. Howard Walker, Theory of Mouldings, W.W Norton & Co. Publishing



“ T H E R E  I S  N O  M O R E  C O M M O N  F A U L T  I N  D E S I G N I N G  M O U L D I N G S 

T H A N  T H A T  O F  M A K I N G  T H E M  E X C E S S I V E  I N  Q U A N T I T Y  A N D  S C A L E . ”

                                                          -  C .  H O W A R D  W A L K E R 

9 .  USE  CLARITY  OF EXPRESS ION AND RESTRAINT

 S IMPL IC I TY ,   HARMONY OF  CHARACTER  AND SCALE ,  AND CLEARNESS 

O F  E X P R E S S I O N  C R E A T E  T H E  S E N S E  O F  G O O D  P R O P O R T I O N S  I N 

MOULD INGS .  RESTRA INT  IN  THE IR  USE  I S  A  V IRTUE ,  AS  I S  SHOWN BY  THE 

P R O P O R T I O N S  A N D  S E C T I O N S  O F  G R E E K  M O U L D I N G S .

T H E  D R A W I N G S  T O  T H E  R I G H T  A R E  C O M B I N A T I O N S  O F  M O U L D I N G S 

T H A T  A R E  F R E Q U E N T L Y  A D O P T E D  F R O M  G R E E K  O R I G I N A L S .



PARTHENON
ATHENS

545 B.C.

GREEK DORIC

MAIN CORNICE
PEDIMENT

GREEK

PARTHENON 
PEDIMENT

PARTHENON 
MAIN CORNICE

PROPYLAIA 
PEDIMENT

PROPYLAIA 
MAIN CORNICE

ELEUSIS

Adapted from C. Howard Walker, Theory of Mouldings, W.W Norton & Co. Publishing
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B E A D

A R C H I T R A V E

C O V E

F I L L E T



A WORD FROM ARCHITECT,  DAVID ELL ISON

“Mould ing prof i les  a re  typ ica l ly  made up of  a  smal l  handfu l  o f 

geomet r ic  curves ,  s t ra ight  l ines ,  and combinat ions  o f  them. 

Most  o f  the shapes  are  der ived f rom nature  and then s ty l i zed 

in to  pure  geomet r ic  fo rms .  The mould ing prof i les  we use  today 

are  thousands  of  years  o ld  and when they’ re  used in  cer ta in 

fami l ia r  re lat ionsh ips  w i th  one another ,  they  fo rm the bas ic 

bu i ld ing b locks  o f  a rch i tecture  and wi l l  def ine the s ty le  o f  a 

bu i ld ing.”

“As  a  des igner  o f  a rch i tecture ,  even the smal les t  deta i l s  o f  my 

work  can in f luence people’ s  exper ience and en joyment  of  a 

space.  I  can cont r ibute  the benef i t s  o f  fami l ia r i ty  and grav i tas 

to  a  pro ject  by  employ ing h i s to r ica l  p recedent .”  As  Wins ton 

Church i l l  once sa id  in  h i s  famous  quotat ion  on the s ign i f icance 

of  a rch i tectura l  des ign,  “We shape our  bu i ld ings ;  thereaf te r 

they  shape us .”

-Dav id  E l l i son

D E N T I L S

M O D I L L I O N S

C O R O N A

C O R N I C E

F R I E Z E

A R C H I T R A V E
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Arno River, Florence, Italy

PART I I

ARCHITECTURAL STYLES 

US ING A VARIETY  OF MOULDINGS FROM OUR CATALOGUE AND ACCURATE  H ISTORICAL 

SOURCES,  MOULDINGS ONE,  WITH THE  ASS ISTANCE OF DAVID ELL ISON,  HAS CREATED A 

SERIES OF STYLIST ICALLY CONSISTENT MILLWORK PACKAGES TO ASSIST  DESIGNERS,  BUILDERS, 

AND ARCHITECTS  WORKING WITH NEW HOMES AND RESTORAT IONS.

MOULDINGS ONE CAN REPRODUCE ANY H ISTORICAL MOLDING PROFILE  DES IRED BUT  ALSO 

HAS A LARGE INVENTORY OF PROF ILE  KNIVES  FROM WHICH TO CHOOSE.   WHEN CREAT ING 

A CUSTOM OR REPRODUCT ION MOULDING NOT IN  OUR INVENTORY,  THERE  I S  A  SMALL 

UPCHARGE TO MAKE THE  SPECIAL  KNIVES  THAT  ARE REQUIRED.   PLEASE  INQUIRE  ABOUT 

OUR CUSTOM AND REPRODUCT ION CAPABIL I T IES  AND THE  MIN IMAL COSTS  ASSOCIATED 

WITH TH IS  SERVICE.
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T IMEL INE OF STYLES

The t imel ine  be low i l lu s t rates  the arch i tectura l  s ty les  shown in  our  cata logue in 

chrono log ica l  o rder .  These s ty les  a re  ar ranged a lphabet ica l ly  on  the fo l lowing pages .

T IMELESS  ARCHITECTURE

Arch i tecture  i s  a  f lu id  ar t  and s ty les  do not  typ ica l ly  s ta r t  and s top at  p rec i se  t imes , 

but  g radual ly  come in  and out  o f  fash ion.  Most  s ty les  a re  der ivat ive  of  ear l ie r 

convent ions  and emerge in  react ion  to  the past .  The las t  fo rmal  and or ig ina l  s ty le 

i s  o f ten thought  to  be Ar t  Deco,  but  modern i sm u l t imate ly  deve loped s ty l i s t ic 

convent ions  and assumpt ions  that  make i t  as  p red ictab le  and reg imented as  any 

prev ious  s ty le ,  though somewhat  les s  decorat ive .
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Mission San Antonio de Valero, Alamo Plaza, San Antonio, Bexar County, Texas

The Spanish Governor’s Palace, San Antonio, Texas

Mission San Antonio de Valero, Alamo Plaza, San Antonio, Bexar County, Texas

The Spanish Governor’s Palace, San Antonio, Texas
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SPANISH COLONIAL  (1600-1850)

The Span i sh  Co lon ia l  s ty le  a rch i tecture  deve loped as  a  response to  the somet imes 

pr im i t ive ,  a r id ,  and t rop ica l  c l imates  o f  the Span i sh  Co lon ies .  As  such,  i t  i s 

character i zed by  s imple ,  so l id  cons t ruct ion  w i th  decorat ive  ornamenta l  e lements 

in sp i red by  I ta l ian  Renai s sance or  Iber ian  Baroque s ty les .

The Span i sh  Co lon ia l  house i s  f requent ly  s tuccoed adobe or  masonry  and of ten has 

sof t ,  rounded corners ,  cour tyard wal l s ,  and covered porches  prov id ing shade.  The 

Span i sh  Mi s s ions  bu i l t  in  the southwest  and Cal i fo rn ia  responded d i f fe rent ly  to  the i r 

spec i f ic  reg ions  but  were  vernacu lar  express ions  o f  contemporary  Mex ican churches 

and farm bu i ld ings  o f  the t ime.  The i r  deta i l s  can range f rom h igh ly  decorated to 

aus te re ,  p r imar i l y  as  a  resu l t  o f  the i r  f inanc ia l  pos i t ion  and the i r  date of  cons t ruct ion .

SPANISH COLONIAL STYLE  MOULDINGS

Spani sh  co lon ia l  s ty le  a rch i tecture  incorporates  the same arch i tectura l  vocabulary  o f 

other  western  t rad i t ions ,  but  f requent ly  the e lements  a re  c reated in  s tone or  p las te r 

rather  than wood.  Whi le  i t  i s  typ ica l ly  used on ly  min imal ly  and wi th  g reat  res t ra in t , 

wood mold ings  can be found in  th i s  s ty le ,  commonly  seen in  shapes  such as  the qu i rk , 

ogee,  quar te r  round,  and f i l le t s .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’



*CUSTOM PANEL MOLD [1-3/8W X 1-3/16H]
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James Brice House, Annapolis, Anne Arundel County, Maryland

James Brice House, Annapolis, Anne Arundel County, MarylandChase-Lloyd House, Annapolis, Anne Arundel County, Maryland

James Brice House, Annapolis, Anne Arundel County, Maryland
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CHESAPEAKE COLONIAL (1610-1840)

Unl i ke  in  New Eng land,  v i l lages  were few and far  between in  the Chesapeake Bay 

reg ion.  Perhaps  the most  d i s t inct ive  feature  of  co lon ia l  dwel l ings  in  the South  was 

the i r  i so lat ion ,  s i tuated a long r iver s  and creeks  amongst  fo res t  and c leared f ie lds . 

Th i s  was  un l i ke  the communal  v i l lage set t ing typ ica l  o f  Eng land or  even New Eng land.  

Roads  except  near  the es tab l i shed towns  of  the T idewater  were  a lmost  nonex i s tent 

so  t ranspor tat ion  was  v ia  r i ve r s  and the bay.  The weal thy  gent ry  took  up la rge t racks 

o f  land on major  waterways  so  they  cou ld  more eas i l y  t ranspor t  the i r  tobacco and 

corn  to  Eng land and have persona l  access  to  the water  routes .  The i r  b r ick  o r  t imber 

mans ion was  located fac ing the r iver ,  over look ing the i r  dock.  Su r rounding the main 

house were out -bu i ld ings :  k i tchen,  s to rehouse,  smokehouse,  barn ,  s tab le ,  tobacco 

sheds  and,  s laves’  quar te r s .  At  a  d i s tance when approached f rom the water ,  the 

gent ry ’ s  complex  resembled a smal l  v i l lage. 

The br ick  or  t imber - f ramed Chesapeake house was  usua l ly  nar row,  on ly  one room deep, 

and covered wi th  a  s teep ly  p i tched roof .  C lass ica l  e lements  such as  symmetr ica l 

a r rangements  o f  open ings  and modi l l ioned corn ices  were common features .

CHESAPEAKE COLONIAL STYLE  MOULDINGS

Chesapeake Colon ia l  s ty le  mou ld ings  a re  typ ica l ly  s imple  and ef f ic ient  in  des ign and 

incorporate  bas ic  shapes  of  the qu i rk  and bead,  f i l le t ,  ogee,  cove,  and ovo lo .



Drawing by Stephen TrudicScale: 5/8 inch = 1’
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3058 [3/4 X 4-1/4]

2071 MODIFIED [3/4 X 4-1/4] 
S4S [3/4 X 7-1/16]

CUSTOM MODILLION [1-1/4 X 2-5/8]

5042 [5/16 X 3/8]

S4S [3/4 X 2]

3046 [3/4 X 3-1/2]

1205 MODIFIED [5/8 X 3-1/2]

4023 MODIFIED [5/8 X 3]

S4S [1/2 X 2-1/4]

3052 [3/4 X 3-1/4]

CUSTOM PANEL MOLD [1 X 2-1/2]

8018 MODIFIED [1-11/16 X 2-7/16] 

8526 [2 x 6-1/2]

3202 [3/4 x 2]

s4s [1-1/2 x 5]

7065 [1-13/16 x 1-11/16]

2116 [13/16 x 4-3/4] 



Lefferts House, Brooklyn, Kings County, New YorkAbraham Yates House, Schenectady, Schenectady County, New York

Abraham Yates House, Schenectady, Schenectady County, New York Lefferts House, Brooklyn, Kings County, New York
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DUTCH COLONIAL  (1625-1840)

Dutch Colon ia l  i s  a  s ty le  o f  domest ic  a rch i tecture  usua l ly  character i zed by  gambre l 

roof s  hav ing curved eaves  a long the length  of  the house.  The ear ly  houses  bu i l t  by 

set t le r s  were  of ten a  s ing le  room wi th  addi t ions  added to  e i ther  end and very  o f ten a 

porch a long both  long s ides .  Typ ica l ly ,  wa l l s  were  made of  s tone and a ch imney was 

located on one or  both  ends .  Common were double-hung sash  w indows w i th  outward 

sw ing ing wood shut te r s  and a cent ra l  double  dutch door . 

DUTCH COLONIAL STYLE  MOULDINGS

Dutch Colon ia l  s ty le  mou ld ings  a re  typ ica l ly  s imple  and ef f ic ient  in  des ign and 

incorporate  bas ic  shapes  of  the qu i rk  and bead,  f i l le t ,  ogee,  cove,  and ovo lo .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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1126 [3/4 x 3-3/4]

S4S PLINTH [7/8 X 4]1126 [3/4 x 3-3/4]

1126 MODIFIED [3/4 X 1/2]

2061 [3/4 x 7-1/2]

5018 [1/2 x 11/16]S4S [3/4 x 7-1/4]

S4S [3/4 x 9-1/4]

S4S [3/4 x 7-1/4]

S4S [3/4 x 3-1/2]

S4S [3/4 x 3-1/2]

S4S [3/4 x 3-1/2]



Jethro Coffin House, Nantucket Island, Massachusetts

Bush-Holley House, Cos Cob, Fairfield County, Connecticut

Jabez Wilder House, Hingham, Plymouth County, Massachusetts

Robert Pierce House, Dorchester, Suffolk County, Massachusetts
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NEW ENGLAND COLONIAL (1630-1740)

The Colon ia l  s ty le  in  the 13  co lon ies  were  in f luenced by  techn iques  and s ty les  f rom 

Eng land,  as  we l l  as  t rad i t ions  b rought  by  set t le r s  f rom other  par t s  o f  Eu rope.  The 

Colon ia l  s ty le  has  been a favor i te  of  homeowners ,  bu i lder s ,  and manufacturer s  and 

has  symbol i zed t rad i t ion  and normalcy .

The te rm “Colon ia l”  re fe r s  genera l l y  to  the co lon ia l  a rch i tecture  of  the Eng l i sh  and 

Dutch co lon i s t s .  I t  can range f rom the aus te re  sens ib i l i t ies  o f  re l ig ious  pur i tans  to 

en l ightenment - insp i red neoclass ic i sm.  Rev iva l s  o f  th i s  s imple  s ty le  have been popu lar 

in  both  the 19th  and 20th  centur ies . 

NEW ENGLAND COLONIAL STYLE  MOULDINGS

Colon ia l  S ty le  Mou ld ing shapes  inc lude the ogee,  bead and qu i rk ,  f i l le t s ,  coves , 

quar te r  rounds ,  and other  shapes  most  eas i l y  c raf ted in  the l im i ted workshops  of  the 

co lon ia l  f ront ie r . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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2024 [7/8 x 7-1/2]

5104 [5/16 x 1]

7034 MODIFIED [1-9/16 x 1-5/8]

1144 [13/16 x 2-7/8]

8074 [1 X 1-1/2]

S4S W/ NOTCH [3/4 X 2-1/2]

S4S [3/4 X 2-1/4]

3038 [3/4 X 2-3/16] 

9002 [1-1/16 X 3-1/2]

5732 [9/16 X 13/16] 
1144 [13/16 X 2-3/4]

3082 [11/16 X 2-5/8]

S4S W/ NOTCH [3/4 X 3-3/4]

S4S [3/4 X 3-1/2]

S4S [1/2 X 2]

3052 [3/4 X 3-1/4] 



The Palace of Versailles, Versailles, FranceThe Louvre Colonnade, The Louvre Palace, Paris, France

The Palace of Versailles, Versailles, FranceThe Palace of Chenonceau, Chenonceaux, Loire Valley, France
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LOUIS  X IV (1643-1715)

The s ty le  o f  Lou i s  XV I  (Four teenth)  o r  Lou i s  Quatorze ,  var ied between the more 

baroque s ty le  impor ted f rom I ta ly  at  the beginn ing of  h i s  re ign,  th rough a per iod of 

c lass ic i sm and os tentat ion ,  to  be fo l lowed by l ighter  fo rms  and f reedom of  l ine .  One 

of  the prosperous  ru le r s  in  Eu rope,  Lou i s  X IV ,  des i red to  impress  w i th  h i s  magni f icent 

cour t  l i fe .  Character i s t ics  o f  h i s  s ty le  inc lude symmetry ,  c lass ica l  o rder ing,  monumenta l 

sca le ,  and a cent ra l  focus .  H i s  most  famous  s t ructu res  were hote l s ,  chateaux ,  and h i s 

res idence,  the Pa la i s  de Versa i l les .  Wi th  the use  of  s tone,  b r ick ,  wood,  and p las te r ,  h i s 

bu i ld ings  were in tegrated wi th  the u rban and natura l  env i ronment .

LOUIS  X IV STYLE  MOULDINGS

The mold ings  used in  work  o f  th i s  s ty le  tend to  be ec lect ic  and inc lude s imple  c lass ica l 

shapes  a long wi th  robus t ,  bu lbous ,  and f lu id  fo rms ,  fo l iage,  o rnamented mould ings , 

and of ten a  profuse  use  of  co lo r  and extens ive  g i ld ing.



Drawing courtesy of The D. H. Ellison Co.Scale: 5/8 inch = 1’
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CUSTOM CASING [1-5/8 x 5-5/8]

CUSTOM MOLD [1-7/8 x 2-7/8]

CUSTOM MOLD [5/8 x 15/16]
CUSTOM MOLD [5/8 x 1]

CUSTOM MOLD [5/8 x 3-7/16] CUSTOM MOLD [7/8 x 1-1/2]

CUSTOM MOLD [1-7/16 x 5-5/8]
CUSTOM MOLD [2-3/16 x 3-5/16]

CUSTOM MOLD [7/8 x 4]
CUSTOM MOLD [3/16 x 1/2]

CUSTOM MOLD [7/8 x 3-3/16]
CUSTOM MOLD [3/16 x 1/2]

CUSTOM MOLD [1-1/16 x 1-9/16]
CUSTOM MOLD [11/16 x 1-5/16]
CUSTOM MOLD [1-1/8 x 5-15/16]

CUSTOM MOLD [15/16 x 3-1/16]
CUSTOM MOLD [5/8 x 3-3/4]
CUSTOM MOLD [15/16 x 15/16]
CUSTOM MOLD [11/16 x 1-5/16]
CUSTOM MOLD [1-1/16 x 1-9/16]



Drawing courtesy of The D. H. Ellison Co.Scale: 9/16 inch = 1’
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CUSTOM MOLD [15/16 x 1-11/16]
S4S [1/2 x 11-5/16]
CUSTOM CROWN [13/16 x 2-5/8]
CUSTOM MOLD [9/16 x 5/8]
CUSTOM MOLD [11/16 x 3-15/16]
S4S [3/4 x 5-7/16]
CUSTOM MOLD [1/2 x 1-1/16]
CUSTOM MOLD [1-7/16 x 2-1/16]
CUSTOM MOLD [3/4 x 5-11/16]
S4S [1-1/8 x 1’0-5/8]



Atwood Rich House, Truro, MassachusettsEphraim Harding House, Truro, Massachusetts

Thomas Dyer House, Truro, Barnstable County, MassachusettsNehemiah Mayo House, Truro, Barnstable County, Massachusetts
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CAPE COD (1650-1850)

The Cape Cod s ty le  re fe r s  to  those ear ly  homes  const ructed by  European set t le r s  on 

the  New Eng land coast l ine  in  the late  17th  century .  T rad i t iona l  Cape Cod houses  a re 

s imple  s t ructu res  des igned to  w i ths tand the s to rmy,  s ta rk  weather .   They  can be found 

f rom Cape Ann in  Maine,  a long the coast  in  Massachuset t s  and Rhode I s land,  on 

Nantucket  and Mar tha’s  V ineyard,  in  Connect icut ,  the Hamptons  of  Long I s land,  and 

on the Jer sey  shore .  Typ ica l ly ,  they  are  low and broad,  usua l ly  o f  one and one ha l f 

s to r ies ,  and can vary  in  w idth .

CAPE COD STYLE  MOULDINGS

The sh ipbu i lder s  respons ib le  fo r  cons t ruct ing Cape Cod houses  wou ld  spend the long 

winter  months  shaping the mould ings  fo r  the i r  homes .   They  wou ld  of ten apply  the i r 

exper t  woodwork ing sk i l l s  in  e laborate  pane l ing and mould ing schemes .  Cape Cod 

mould ings  were a lmost  a lways  pa inted wh i te  and were composed of  t rad i t iona l  shapes 

of  the qu i rk  and bead,  ogee,  cove,  and ovo lo . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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S4S [1-1/4 X 1-1/2]

7019 MODIFIED [5/8 X 1-1/2] 
S4S [3/4 X 13]

2087 MODIFIED [3/4 X 4]

5103 [3/8 X 7/8]

2054 MODIFIED [3/4 X 3-1/8]

7019 [1-5/16 X 1-1/2] 

8545 [1-7/16 X 4-3/8]

2087 MODIFIED [3/4 X 4]

5103 [3/8 X 7/8]



Homeplace Plantation, Hahnville, St. Charles Parish, Louisiana

Gaillard House, New Orleans, Orleans Parish, Lousiana

Homeplace Plantation, Hahnville, St. Charles Parish, Louisiana

Gaillard House, New Orleans, Orleans Parish, Lousiana
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FRENCH COLONIAL (1680-1830)

French Colon ia l  was  one of  four  domest ic  a rch i tectura l  s ty les  that  deve loped dur ing 

the co lon ia l  per iod in  what  wou ld  become the Un i ted S tates .  Th i s  s ty le  o f  a rch i tecture 

i s  usua l ly  character i zed by  a  ra i sed one-s to ry  house w i th  many nar row door  and 

window open ings  hav ing pa i red shut te r s ,  a  s teep ly  p i tched roof ,  e i ther  h ipped or 

s ide-gabled and wal l s  o f  s tucco,  usua l ly  over  a  ha l f - t imbered f rame.  Ex te r io r  s ta i r s 

were  another  common e lement ;  the s ta i r s  wou ld  of ten c l imb up to  a  d i s t inct ive , 

fu l l - length  porch,  on a  home’s  f ront  facade.

FRENCH COLONIAL STYLE  MOULDINGS

French Colon ia l  s ty le  mou ld ings  a re  usua l ly  der ived f rom s imple  boards  and the qu i rk 

and bead.  In  more complex  examples ,  shapes  such as  coves ,  quar te r - rounds ,  ogees , 

and ovo los  a re  used. 



Scale: 3/4 inch = 1’ Elevation inspired by the Homeplace Plantation HABS drawing
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9021 MODIFIED [1-1/8 X 3-1/8]

1062 MODIFIED [3/4 X3-1/8] 

7117 [1-3/4 X 1-5/8]

1062 MODIFIED [3/4 X3-1/8] 
2033  [3/4 x 5]



Moore Homestead, Harrisville, Ritchie, West Virginia

Osborn Farmhouse, Herbertsville, Ocean County, New JerseyWilkins Farm, House, Lost City, Hardy County, West Virginia

Brooks Farmhouse, West Medford, Middlesex County, Massachusetts
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FARMHOUSE  (1690-1850)

Farmhouse arch i tecture  usua l ly  re fe r s  to  a  type of  bu i ld ing or  house that  se rves  a 

res ident ia l  purpose in  a  ru ra l  o r  agr icu l tu ra l  set t ing.  Th i s  s ty le  o f  a rch i tecture  tends 

to  be more pragmat ic  than aesthet ic ,  but  i s  o f ten wel l - s tocked or  we l l - fu rn i shed in 

te rms  of  food,  insu lat ion ,  o r  in  other  aspects  deal ing w i th  da i ly  necess i t ies .  The supply 

o f  agr icu l tu ra l  p roducts  f rom i t s  env i ronment  tends  to  be a factor  fo r  th i s ,  as  we l l  as 

s t res s ing the need fo r  p roduct iv i ty  and pragmat i sm in  the su rv iva l  o f  the fa rm.  The 

fa rmhouse a l lows  the fa rmers ,  worker s ,  and of ten the i r  fami l ies  to  res ide in  p rox imi ty  to 

the i r  workp lace—namely  the fa rm in  quest ion .  Th i s  a l lows  the fa rmers  and worker s  to 

ar r ive  at  the workp lace ear l ie r ,  increas ing the product iv i ty  o f  the fa rm.

FARMHOUSE STYLE  MOULDINGS

Farmhouse s ty le  mou ld ings  re fe r  loose ly  to  a  vernacu lar  set  o f  p rof i les  that  might 

be qu ick ly  fash ioned by  a  busy  fa rmer .  They  tend to  be s impler  than mould ings  we 

might  c lass i fy  as  “Colon ia l”  o r  “Georg ian”  o r  “Federa l”  but  they  der ive  f rom the same 

sources  wh i le  re f lect ing a  greater  aus te r i ty .  They  are  character i zed by  min imal i sm and 

c lean l iness  in  fo rm.  The i r  purpose i s  to  be more ut i l i ta r ian  and les s  s ty l i s t ica l l y  d r iven.

Farmhouse s ty le  mou ld ings  a re  der ived f rom s imple  boards  and the qu i rk  and bead.  In 

more complex  examples ,  a  cove or  quar te r - round might  occur ,  but  ra re ly  an ogee. 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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1144 MODIFIED [3/4 x 2-5/8]

1144 MODIFIED [3/4 X 7-1/2]

5101 [1/2 X 3/4] 

7026 [1-1/16 X 1-1/16]

8903 MODIFIED [3/4 X 6-7/8] 
8093 MODIFIED [3/4 X 7-1/4]

E2E [7/8 x 3-3/4]



Cliveden, Philadelphia, Philadelphia County, PennsylvaniaDrayton Hall, Charleston, Charleston County, South Carolina

Gunston Hall, Lorton, Fairfax County, Virginia Cliveden, Philadelphia, Philadelphia County, Pennsylvania
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GEORGIAN  (1700-1780)

The Georg ian s ty le ,  and i t s  Amer ican counterpar t  the Federa l  s ty le ,  def ined the 

arch i tecture  of  o f f ic ia l  co lon ia l  government  bu i ld ings  and those of  the new republ ic . 

The Georg ian s ty le  i s  der ived f rom the neoclass ica l  and re fe r s  to  work  bu i l t  dur ing the 

re igns  o f  George I ,  I I ,  and I I I  o f  Eng land. 

GEORGIAN STYLE  MOULDINGS

Georg ian Mould ings  a re  typ ica l ly  composed us ing the ogee,  f i l le t ,  ovo lo ,  bead and 

qu i rk ,  and the other  mou ld ing prof i les  o f  c lass ica l  a rch i tecture .  I t s  p ropor t ions  and 

mould ings  a re  grander  than the “Colon ia l”  and typ ica l ly  inc lude f iner  deta i l s .  In  the 

examples  shown,  the propor t ions  o f  the corn ice d i f fe r  depending upon the he ight  o f 

the ce i l ing  and whether  o r  not  there  i s  a  dado or  cha i r  ra i l  in  the room.

Un less  a  room i s  fu l l y  pane led and le f t  unpainted,  Georg ian s ty le  mou ld ings  a re 

typ ica l ly  pa inted,  wh i le  the doors  a re  typ ica l ly  s ta ined,  and of ten eng ineered wi th 

exot ic  t rop ica l  hardwood veneers .  F requent ly ,  doors  might  be pa inted wi th  faux  bo i s  - 

o r  wood gra ined,  when the more expens ive  and authent ic  product  was  not  ava i lab le 

o r  a f fo rdable .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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8546 [1-5/8 X 6-1/2]

4018 [1-1/16 x 3]

2067 [3/4 x 4-7/8]

7034 [1-1/2 x 1-5/8] 

2081 [7/8 x 5-3/4]

5101 [1/2 x 3/4]

3004 [3/4 X 3-1/4]

S4S COVE [3/4 X 2-1/2]

S4S [3/4 X 2] 
3054 [3/4 X 3-5/8]

8033 [13/16 X 1-3/4]



Isaac Meason House, Dunbar, Fayette County, Pennsylvania U.S. Post Office & Federal Courts Building, Norfolk, Independent City, Virginia

Mount Airy, Warsaw, Richmond County, Virginia Mount Airy, Warsaw, Richmond County, Virginia
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PALLADIAN  (1720-1820)

The I ta l ian  Renai s sance arch i tect ,  Andrea Pa l lad io ,  poss ib ly  one of  the most  in f luent ia l 

o f  a l l  t ime.  H i s  book,  “ I l  Quat ro  L ib r i  d’arch i tectura” ,  changed the way bu i lder s  and 

arch i tects  saw c lass ic i sm and shaped the i r  bu i ld ings .  The Pa l lad ian v i l las ,  churches , 

and commerc ia l  bu i ld ings  o f  Ven ice,  V icenza,  and the Veneto cont inue to  insp i re 

des igners  today and the book remains  in  p r in t  and one of  the most  re l iab le  of  any 

bu i ld ing des ign manual s .

PALLADIAN STYLE  MOULDINGS

Pal lad ian mould ings  a re  used spar ing ly .  They  are  s impl i f ied ver s ions  o f  the i r  c lass ica l 

counterpar t s  and are  les s  f requent ly  decorated.  They  inc lude the bas ic  shapes  of  the 

f i l le t ,  ovo lo ,  cove,  cyma,  and conge.



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’



3005 [3/4 X 4-1/4]

S4S [3/4 X 2-1/2]

CUSTOM MOLD [13/16 X 4-1/2] 

CUSTOM MOLD [1-3/16 X 6-5/8]

CUSTOM MOLD [1/2 X 3/4] 

CORBEL [3-1/2D X 4-3/4H X 2W]



S4S [3/4 X 4-13/16]

CUSTOM MOLD [1-1/16 X 2-3/4]

CUSTOM MOLD [3/4 X 3]

3054 [3/4 X 3-5/8]

8022 [1-1/8 X 5]



5228 [1 x 1-3/4]

S4S [1 x 5-1/4]

CUSTOM PLINTH [2-1/8 X 6-5/8]

CUSTOM BACKBAND [2 X 2]

CUSTOM CASING [7/8 X 5-1/2]



Monticello, Charlottesville, Independent City, Virginia

Monticello, Charlottesville, Independent City, Virginia

The Rotunda, University of Virginia, Charlottesville, Independent City, Virginia

Monticello, Charlottesville, Independent City, Virginia



 105    

NEOCLASS ICAL  (1750-1920)

Neoclass ica l  a rch i tecture  i s  an  arch i tectura l  s ty le  der ived f rom the arch i tecture 

of  C lass ica l  ant iqu i ty ,  the c lass ica l  “orders”  o f  a rch i tecture ,  the Dor ic ,  Ion ic  and 

Cor in th ian,  etc .   I t  f requent ly  employs  p r inc ip les  descr ibed by  the 1s t  Century  Roman 

arch i tect ,  V i t ruv ius ,   the I ta l ian  Renai s sance arch i tect  Andrea Pa l lad io ,  and later 

Neoclass ic i s t s .   Neoc lass ica l  a rch i tecture  tends  to  be purer  in  fo rm than arch i tecture 

that  mere ly  inc ludes  c lass ica l  co lumns .

Par t l y  because of  Thomas  Jef fe r son’s  in f luence,  but  a l so  because of  i t s  as soc iat ions 

w i th  the en l ightenment ,  neoc lass ic i sm was  a  favor i te  s ty le  fo r  ear ly  co lon ia l  and 

federa l -per iod bu i ld ings  in  Amer ica.   

NEOCLASS ICAL STYLE  MOULDINGS

Neoclass ica l  s ty le  mou ld ings  a re  der ived f rom those used in  c lass ica l  temple 

arch i tecture .  P roponents  o f  the s ty le  inc lude In igo Jones ,  Chr i s topher  Wren,  and 

Thomas  Jef fe r son,  among others .



Scale: 3/8 inch = 1’



CUSTOM CROWN [1-5/16 X 5-3/8]

CUSTOM MOLD [1-5/16 X 3-1/2]

CUSTOM MOLD [3/4 X 1-3/4]

CUSTOM CROWN [1-1/2 X 5-3/8]

CUSTOM S4S [1 X 1-5/8]

CUSTOM S4S [1/2 X 13]

CUSTOM S4S [1-1/8 X 1-5/8]

CUSTOM S4S [1-1/4 X 1-5/8]

CUSTOM CROWN [5/8 X 3/8]

CUSTOM MOLD [1-3/4 X 4]

CUSTOM CROWN [1 X 4-5/8]

CUSTOM S4S [1/2 X 8-5/8]

CUSTOM BACKBAND [1-7/8 X 2-1/4]

CUSTOM CASING [1-1/8 X 5-1/8]

*Mouldings from Monticello, State Route 53 vicinity, Charlottesville, Charlottesville, VA, Dining Room
*1/4 scale for cornice and window entablature.



CUSTOM PANEL MOLD [2-1/4 X 4-1/2]

CUSTOM CHAIR RAIL [3/4 X 1-1/4]

CUSTOM S4S [1-1/2 X 2-1/2] 

CUSTOM CASING [1-1/2 X 13-1/2]

CUSTOM MOLD [2 X 2-15/16]

*Mouldings from arch not shown.



CUSTOM BACKBAND [2-1/2 X 2-1/8]

CUSTOM CASING [1-1/4 X 4-7/8]

CUSTOM CROWN [1-1/8 X 4-3/32]

CUSTOM S4S [3/4 X 9-1/4]

*Mouldings from Monticello, State Route 53 vicinity, Charlottesville, Charlottesville, VA, Dining Room



Decatur House, Washington D.C.Meacham-Ainsworth House, Castleton, Massachusetts

Octagon House, Washington D.C.Octagon House, Washington D.C.
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FEDERAL  (1780-1830)

The Federal  s ty le ,  and i t s  Engl i sh  counterpart  the Georgian s ty le ,  def ined the archi tecture 

of  the ear ly  Amer ican republ ic .  The Federa l  s ty le  i s  der ived f rom the neoclass ica l  and 

inc ludes  the Adam,  Regency,  and Jef fe r son ian arch i tectura l  s ty les .

FEDERAL STYLE  MOULDINGS

Federa l  mou ld ings  a re  typ ica l ly  composed us ing the ogee,  f i l le t ,  ovo lo ,  bead and qu i rk , 

and the other  mou ld ing prof i les  o f  c lass ica l  a rch i tecture .  I t s  decorat ions  and mould ings 

a re  les s  o rnamenta l  than Georg ian but  s t i l l  t yp ica l ly  inc lude f ine  deta i l s .

Un less  a  room i s  fu l l y  pane led and le f t  unpainted,  Federa l  s ty le  mou ld ings  a re  typ ica l ly 

pa inted,  wh i le  the doors  a re  typ ica l ly  s ta ined,  and of ten engineered wi th  exot ic  t rop ica l 

hardwood veneers .  F requent ly ,  doors  might  be pa inted wi th  faux  bo i s  -  o r  wood gra ined, 

when the more expens ive  and authent ic  product  was  not  ava i lab le  o r  a f fo rdable .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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3078 [3/4 X 4-3/4]

S4S COVE [3/4 X 3-1/4]

S4S [3/4 X 3] 
3034 [3/4 X 4-3/16]

8546 [1-5/8 X 6-1/2]

4018 [1-1/16 x 3]

2067 [3/4 x 4-7/8]

7034 [1-1/2 x 1-5/8]

2081 [7/8 x 5-3/4]

5101 [1/2 x 3/4]



Louis Hammerschmidt House, Monticello, Piatt County, Illinois Willard Carpenter House, Evansville, Vanderburgh County, Indiana

Josiah Hayden House, Williamsburg, Hampshire County, MassachusettsWilliam L. Brown House, Providence, Providence County, Rhode Island
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GREEK REVIVAL  (1820-1860)

At  the beginn ing of  the 19th  Century ,  the Greek  Rev iva l  s ty le  o f  a rch i tecture  was 

popu lar i zed.  I t  i s  cons idered the las t  phase of  the neoc lass ica l  movement  and was 

insp i red in  par t  by  newfound access  to  Greece.

In  the Un i ted S tates ,  the Greek  Rev iva l  s ty le  was  looked on as  the express ion  of 

loca l  nat iona l i sm and c iv ic  v i r tue where the id iom was  regarded as  be ing f ree f rom 

ecc les ias t ica l  and ar i s tocrat ic  assoc iat ions  and was  thought  to  be an appropr iate 

express ion  fo r  new democrat ic  soc iet ies .  Thomas  Jef fe r son was  ins t rumenta l  in 

in t roduc ing Greek  Rev iva l  a rch i tecture  in  Amer ica.  In  1803 ,  he appointed Ben jamin 

Henry  Lat robe as  su rveyor  o f  pub l ic  bu i ld ings  in  the Un i ted S tates .  Lat robe went  on 

to  des ign severa l  impor tant  pub l ic  bu i ld ings  in  Wash ington,  D .C. ,  and Ph i lade lph ia , 

inc lud ing work  on the Un i ted S tates  Capi to l  and the Bank  of  Pennsy lvan ia .  M inard 

Lafever  and Asher  Ben jamin  fu r ther  popu lar i zed the s ty le  by  pub l i sh ing bu i ld ing 

manual s  that  la id  out  c lear  ins t ruct ions  on what  and how to  bu i ld  in  the new s ty le . 

GREEK REVIVAL STYLE  MOULDINGS

Greek Rev iva l  s ty le  mou ld ings  typ ica l ly  use  the ech inus ,  por t ions  o f  an e l l ipse ,  the 

beak mold,  f i l le t s ,  and chamfers .  The pa lmette ,  anthemion and acanthus  leaf ,  tendr i l s , 

honeysuck le  b lossoms,  and vo lutes  character i ze  the ornamentat ion .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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9002 [1-1/8 x 3-1/2]

S4S [5/8 x 2-1/2]

5216 [5/8 x 1-5/8]

8073 [7/8 x 1-1/2]

S4S [15/16 x 4]

3020 [2-1/4 x 3-9/16]

S4S [3/4 x 5-3/8]

3075 [1-1/4 x 4-7/8]

8004 MODIFIED [1-1/2 X 3]

E1E [11/16 X 3-1/2]



Andalusia, Bensalem Township, Andalusia, Bucks County, Pennsylvania

Governor’s Mansion, Jackson, Hinds County, Mississippi Joseph R. Jones House, Binghamton, Broome County, New York

Robinson-Aiken House, Charleston, Charleston County, South Carolina
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GREEK REVIVAL [2]   (1820-1860)

At  the beginn ing of  the 19th  Century ,  the Greek  Rev iva l  s ty le  o f  a rch i tecture  was 

popu lar i zed.  I t  i s  cons idered the las t  phase of  the neoc lass ica l  movement  and was 

insp i red in  par t  by  newfound access  to  Greece.

In  the Un i ted S tates ,  the Greek  Rev iva l  s ty le  was  looked on as  the express ion  of 

loca l  nat iona l i sm and c iv ic  v i r tue where the id iom was  regarded as  be ing f ree f rom 

ecc les ias t ica l  and ar i s tocrat ic  assoc iat ions  and was  thought  to  be an appropr iate 

express ion  fo r  new democrat ic  soc iet ies .  Thomas  Jef fe r son was  ins t rumenta l  in 

in t roduc ing Greek  Rev iva l  a rch i tecture  in  Amer ica.  In  1803 ,  he appointed Ben jamin 

Henry  Lat robe as  su rveyor  o f  pub l ic  bu i ld ings  in  the Un i ted S tates .  Lat robe went  on 

to  des ign severa l  impor tant  pub l ic  bu i ld ings  in  Wash ington,  D .C. ,  and Ph i lade lph ia , 

inc lud ing work  on the Un i ted S tates  Capi to l  and the Bank  of  Pennsy lvan ia .  M inard 

Lafever  and Asher  Ben jamin  fu r ther  popu lar i zed the s ty le  by  pub l i sh ing bu i ld ing 

manual s  that  la id  out  c lear  ins t ruct ions  on what  and how to  bu i ld  in  the new s ty le . 

GREEK REVIVAL STYLE  MOULDINGS

Greek Rev iva l  s ty le  mou ld ings  typ ica l ly  use  the ech inus ,  por t ions  o f  an e l l ipse ,  the 

beak mold,  f i l le t s ,  and chamfers .  The pa lmette ,  anthemion and acanthus  leaf ,  tendr i l s , 

honeysuck le  b lossoms,  and vo lutes  character i ze  the ornamentat ion .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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3048 [3/4 x 2-1/4]

8029 [1-3/4 x 2-3/4]

S4S [1/2 x 3/4]

5031 [1 x 1] 
2032 [7/8 x 4]

8004 [1-1/2 x 8-1/2]

2263 MODIFIED [11/16 x 8-3/8]



Dunleith, Natchez, Adams County, MississippiOak Alley Plantation, Vacherie, St. James Parish, Louisiana

Dunleith, Natchez, Adams County, MississippiSeven Oaks Plantation, Westwego, Jefferson Parish, Lousiana
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GREEK REVIVAL [SOUTHERN PLANTAT ION]   (1820-1860)

At  the beginn ing of  the 19th  Century ,  the Greek  Rev iva l  s ty le  o f  a rch i tecture  was 

popu lar i zed.  I t  i s  cons idered the las t  phase of  the neoc lass ica l  movement  and was 

insp i red in  par t  by  newfound access  to  Greece.

In  the Un i ted S tates ,  the Greek  Rev iva l  s ty le  was  looked on as  the express ion  of 

loca l  nat iona l i sm and c iv ic  v i r tue where the id iom was  regarded as  be ing f ree f rom 

ecc les ias t ica l  and ar i s tocrat ic  assoc iat ions  and was  thought  to  be an appropr iate 

express ion  fo r  new democrat ic  soc iet ies .  Thomas  Jef fe r son was  ins t rumenta l  in 

in t roduc ing Greek  Rev iva l  a rch i tecture  in  Amer ica.  In  1803 ,  he appointed Ben jamin 

Henry  Lat robe as  su rveyor  o f  pub l ic  bu i ld ings  in  the Un i ted S tates .  Lat robe went  on 

to  des ign severa l  impor tant  pub l ic  bu i ld ings  in  Wash ington,  D .C. ,  and Ph i lade lph ia , 

inc lud ing work  on the Un i ted S tates  Capi to l  and the Bank  of  Pennsy lvan ia .  M inard 

Lafever  and Asher  Ben jamin  fu r ther  popu lar i zed the s ty le  by  pub l i sh ing bu i ld ing 

manual s  that  la id  out  c lear  ins t ruct ions  on what  and how to  bu i ld  in  the new s ty le . 

GREEK REVIVAL STYLE  MOULDINGS

Greek Rev iva l  s ty le  mou ld ings  typ ica l ly  use  the ech inus ,  por t ions  o f  an e l l ipse ,  the 

beak mold,  f i l le t s ,  and chamfers .  The pa lmette ,  anthemion and acanthus  leaf ,  tendr i l s , 

honeysuck le  b lossoms,  and vo lutes  character i ze  the ornamentat ion .



Scale: 3/4 inch = 1’
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5447 [1-3/16 x 1-1/2]

S4S [3/4 x 2-7/8]

3223 [1-1/8 x 4-1/4] 

S4S [13/16 x 5-1/2]

2022 [9/16 x 3-7/8] 

CUSTOM CASING [3/4 X 4-7/8]

CUSTOM BACKBAND [2 X 3]

8547 [2-1/8 X 7-3/4]



 Clark-Pratt-Kemery Residence, Huntington, Lorain County, Ohio

Dr. John H. Mathews House, Painesville, Lake County, Ohio Dr. John H. Mathews House, Painesville, Lake County, Ohio

Lew Lawyer Residence, Century Village Museum, Burton, Geauga County, Ohio
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GREEK REVIVAL [WESTERN RESERVE OF OHIO]  (1820-1860)

Ohio’s  Western  Reserve was  opened to  set t lement  fo l lowing the s ign ing of  t reat ies 

w i th  the Nat ive  Amer icans  in  the late  18th  century .  Af te r  the War  of  1812 ,  the in i t ia l 

set t le r s  were  jo ined in  the w i lderness  by  Revo lut ionary  War  Veterans  and other s  mov ing 

f rom crowded Connect icut ,  New Eng land,  and Upstate  New York .  By  1820 ,  many of 

the towns ,  v i l lages ,  and c i t ies  we know today had been founded.  At  th i s  t ime,  the 

arch i tecture  was  s t i l l  fa i r l y  p r im i t ive  and inc luded predominant ly  ear then and s tone 

she l te r s  and smal l  log cabins .  As  fa rming,  hard work ,  and t rade increased prosper i ty , 

the arch i tecture  of  the Western  Reserve increased in  soph i s t icat ion ,  evo lv ing f rom the 

s impler  fo rms  of  the Georg ian and Federa l  s ty les  in to  the Greek  Rev iva l  and Goth ic 

Rev iva l  s ty les  p reva lent  before  the mid-19th  century  and the C iv i l  War .

GREEK REVIVAL STYLE MOULDINGS [WESTERN RESERVE OF OHIO]

Greek Rev iva l  s ty le  mou ld ings  typ ica l ly  use  the ech inus ,  por t ions  o f  an e l l ipse ,  the 

beak mold,  f i l le t s ,  and chamfers ,  but  a re  typ ica l ly  more pr im i t ive  and aus te re  than 

the i r  counterpar t s  in  more c iv i l i zed areas  of  the Un i ted S tates .  They  embody the 

pur i tan ica l  ph i losophy of  the Connect icut  nat ives  who brought  i t  to  the Western 

Reserve.



Scale: 3/4 inch = 1’
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9024 [15/16 X 4]

1489 [5/16 X 3]

7116 [1-5/16 X 2-3/8]

1488 [3/8 X 1-3/4]

2265 [1 X 6-1/2]

5123 [3/4 X 1-1/16]

*Mouldings from the Johnathan Hale House, Summit County, OH, Hale Farm and Village Museum.



Egyptian Court Apartments, San Diego, San Diego County, California

Masonic Temple, Egyptian Hall, Philadelphia, Philadelphia County, PennsylvaniaGrailhe Family Tomb, New Orleans, Orleans Parish, Louisiana

Police Station, New Orleans, Orleans Parish, Louisiana
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EGYPT IAN REVIVAL  (1830-1850)
Before  ar r iv ing in  the Un i ted S tates ,  the Egypt ian Rev iva l  s ty le  was  preva lent  in

Eng land and F rance,  in i t ia l l y  born  f rom archaeolog ica l  expedi t ions ,  excavat ions ,

and Napoleon Bonapar te’ s  Egypt ian Campaign of  1798  -  1799 .  Wh i le  invading

Egypt ,  Napoleon was  ent iced by  the anc ient  cu l tu re  and i t s  land,  and th i s  led h im

to co l laborate  w i th  the greates t  a r t i s t s ,  h i s to r ians ,  and sc ient i s t s  o f  the t ime to

cata logue these d i scover ies .  These in te l lectua l  masterminds ,  par t  o f  an ins t i tu t ion 

known as  the Commiss ion  des  Sc iences  et  des  Ar t s  assembled the Le  Descr ipt ion  de 

l ’  Égypte f i r s t  ed i t ion  that  was  pub l i shed in  1809 ,  and the second ed i t ion  in  1830 . 

Th i s  cata logue inc luded la rge fo l io  p r in t s  and h i s to r ica l  tex t s  o f  temples ,  tombs , 

py ramids ,  obe l i sk s ,  h ie rog lyphs ,  and sph inxes .  I t  was  dur ing th i s  t ime,  Egypt ian Rev iva l 

a rch i tecture  in  Amer ica ga ined popu lar i ty  as  seen in  government  bu i ld ings ,  cemeter ies , 

theat res ,  re l ig ious  temples ,  and res idences .  Impress ive  examples  o f  Egypt ian Rev iva l 

a re  the Egypt ian Bu i ld ing at  V i rg in ia  Commonweal th  Un iver s i ty ,  and Ben jamin  Henry 

Lat robe’s  o r ig ina l  L ib rary  o f  Congress  and Wash ington Monument .

EGYPT IAN REVIVAL STYLE  MOULDINGS
Egypt ian Rev iva l  mold ing prof i les  a re  very  bas ic  shapes .  They  are  der ived f rom the 

bat te red shapes  of  ear then and s tone p i les  and the curved shapes  of  g rass  and lo tus 

f lowers .  The s ty le  i s  dominated by  mass ing that  gent ly  tapers  upwards ,  topped wi th 

coves  and ovo los  l i ke  the grass  and lo tus  f lowers  o f  the N i le  r i ve r  de l ta .  The s ty le  i s 

in sp i red by  the Egypt ian monuments  o f  the pharaohs .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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8029 [1-3/4 X 3-7/16]

S4S [3/4 X 5-1/4]

5209 MODIFIED [1 X 1-1/2]

CUSTOM MOLD [1-3/16 X 7-1/8]

3048 [3/4 X 2-1/4]

5211 [1/2 X 1/2]

5426 [7/8 X 1-1/2]

2019 [3/4 X 9]

7028 [1-9/16 X 1-3/8]

S4S [3/4 X 3-3/8]

5031 [1 X 1]

3054 [3/4 X 3-5/8]

3086 [1-5/8 X 6-3/8]

9113 MODIFIED [2 X 1-3/8]

8074 [1 X 1-1/2]



GOTHIC REVIVAL  (1835-1880)

Th i s  s ty le  o f  a rch i tecture  uses  the medieva l  fo rms  of  Goth ic  Cathedra l s .  I t  became and 

remained popu lar  th rough the 19th  century .  The s ignature  po inted arch,  ta l le r  and 

nar rower  than the round,  Roman arch,  d i s t ingu i shes  the s ty le .   Other  character i s t ics 

inc lude crene lated parapets ,  d iamond-shaped window panes  and “hood mold ings”  over 

open ings . 

The Goth ic  Rev iva l  was  a  nos ta lg ic  movement  that  looked toward an imagined past .  A 

romant ic i zed ver s ion  of  medieva l  her i tage,  fos te red by  wr i te r s  such as  S i r  Wal te r  Scot t 

in  h i s  nove l s  about  kn ights  and ch iva l ry ,  was  a  welcome re l ie f  to  the tumul tuous  soc ia l 

change and po l i t ica l  events  o f  the per iod.  I t  was  we l l  su i ted to  churches ,  but  a l so  insp i red 

co l lege campuses ,  commerc ia l  and publ ic  bu i ld ings ,  and count ry  “v i l las” .  Examples 

inc lude count les s  churches  and school s ,  the B r i t i sh  Houses  o f  Par l iament ,  The Woolwor th 

Bu i ld ing,  and even the house in  Grant  Wood’s  icon ic  pa int ing,  Amer ican Goth ic .

GOTHIC REVIVAL STYLE  MOULDINGS

Goth ic  Rev iva l  mou ld ings  inc lude ang led p lanes ,  coves ,  deeply  curved ogees ,  and 

th ree-quar te r  rounds .  These mold ings  a re  usua l ly  g rouped to  c reate d i s t inct  and dark 

shadows and recesses  as  we l l  as  b road su r faces  and s ta rk  cont ras t s .  The equ i la tera l 

t r iang le  of ten under l ies  the geomet ry  o f  po inted arches  and bundles  o f  rounds ,  g rouped 

as  though they  were the co lonnet tes  in  a  cathedra l .

Airliewood, Holly Springs, Marshall County, Mississippi Lyndhurst, Tarrytown, Westchester County, New York

Kingscote, Newport, Newport County, Rhode Island  Lyndhurst, Tarrytown, Westchester County, New York
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GOTHIC REVIVAL  (1835-1880)

Th i s  s ty le  o f  a rch i tecture  uses  the medieva l  fo rms  of  Goth ic  Cathedra l s .  I t  became and 

remained popu lar  th rough the 19th  century .  The s ignature  po inted arch,  ta l le r  and 

nar rower  than the round,  Roman arch,  d i s t ingu i shes  the s ty le .   Other  character i s t ics 

inc lude crene lated parapets ,  d iamond-shaped window panes  and “hood mold ings”  over 

open ings . 

The Goth ic  Rev iva l  was  a  nos ta lg ic  movement  that  looked toward an imagined past .  A 

romant ic i zed ver s ion  of  medieva l  her i tage,  fos te red by  wr i te r s  such as  S i r  Wal te r  Scot t 

in  h i s  nove l s  about  kn ights  and ch iva l ry ,  was  a  welcome re l ie f  to  the tumul tuous  soc ia l 

change and po l i t ica l  events  o f  the per iod.  I t  was  we l l  su i ted to  churches ,  but  a l so  insp i red 

co l lege campuses ,  commerc ia l  and publ ic  bu i ld ings ,  and count ry  “v i l las” .  Examples 

inc lude count les s  churches  and school s ,  the B r i t i sh  Houses  o f  Par l iament ,  The Woolwor th 

Bu i ld ing,  and even the house in  Grant  Wood’s  icon ic  pa int ing,  Amer ican Goth ic .

GOTHIC REVIVAL STYLE  MOULDINGS

Goth ic  Rev iva l  mou ld ings  inc lude ang led p lanes ,  coves ,  deeply  curved ogees ,  and 

th ree-quar te r  rounds .  These mold ings  a re  usua l ly  g rouped to  c reate d i s t inct  and dark 

shadows and recesses  as  we l l  as  b road su r faces  and s ta rk  cont ras t s .  The equ i la tera l 

t r iang le  of ten under l ies  the geomet ry  o f  po inted arches  and bundles  o f  rounds ,  g rouped 

as  though they  were the co lonnet tes  in  a  cathedra l .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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S4S [11/16 X 2-11/16]

8449 [2 X 3-1/4] 
8447 [1-9/16 X 2]

3123 [1/2 X 1]

8448 [1-7/8X 2-7/8]

S4S [1/2 X 1-1/2]

7605 [3/4 X 3/4]

S4S [15/16 X 2-9/16]

8450 [1/2 X 1-3/8]

1579 [1-1/2 X 2-7/8]

7144 [1-5/16 X 2-1/8]

1578 [11/16 X 2-3/4]

CUSTOM CASING [1-9/16 X 3-13/16]

CUSTOM PLINTH [1-7/8 X 4-1/4]

2342 [1-1/4 X 7-1/4]



Alonzo Roberson House, Binghamton, Broome County, New YorkThe Breakers, Newport, Newport County, Rhode Island

Burgess-Maschmeyer House, Mobile, Mobile County, AlabamaThe Breakers, Newport, Newport County, Rhode Island
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RENAISSANCE REVIVAL  (1840-1925)

The arch i tecture  of  the Renai s sance (ear ly  15th  th rough ear ly  17th  centur ies )  was 

a  consc ious  rev iva l  and deve lopment  of  the arch i tecture  of  the Greek  and Roman 

c iv i l i zat ion  and accompanied an in te res t  in  c lass ica l  thought  and mater ia l  cu l tu re .  

Deve loped f i r s t  in  F lo rence,  w i th  F i l ippo B rune l lesch i  as  one of  i t s  innovator s ,  the s ty le 

qu ick ly  sp read th rough I ta ly  and eventua l ly  across  Eu rope.

Renai s sance s ty le  p laces  emphas i s  on  symmetry ,  p ropor t ion ,  geomet ry ,  and the 

regu lar i ty  o f  par t s .  Order ly  a r rangements  o f  co lumns ,  p i las te r s ,  and l in te l s ,  as  we l l  as 

the use  of  semic i rcu la r  a rches ,  hemispher ica l  domes ,  n iches  and aedicu la  rep laced 

the more complex  propor t iona l  sys tems and i r regu lar  p rof i les  o f  medieva l  bu i ld ings .

RENAISSANCE REVIVAL STYLE  MOULDINGS

Renai s sance Rev iva l  s ty le  mou ld ings  a re  der ived f rom those used in  c lass ica l  temple 

arch i tecture .  P roponents  o f  the s ty le  inc lude Jacopo Barozz i  da V igno la ,  Andrea 

Pa l lad io ,  and Miche langelo  d i  Lodov ico Buonar rot i ,  among others .





5230 [1-15/16 x 7-5/8]

CUSTOM MOLD [7/8 X 2-1/4]

CUSTOM MOLD [3/4 X 5-1/8]

CUSTOM MOLD [3/4 X 7-3/16]

CUSTOM MOLD [9/16 X 1-3/8]

CUSTOM MOLD [1-7/8 X 7-1/2]

CUSTOM MOLD [9/16 X 1-3/8]

CUSTOM MOLD [9/16 X 1-7/16]



CUSTOM MOLD [9/16 X 1-3/8]

CUSTOM MOLD [1-7/8 X 7-1/2]

CUSTOM MOLD [9/16 X 1-3/8]

CUSTOM MOLD [9/16 X 1-7/16]

CUSTOM CROWN [1/2 X 2-3/4]

CUSTOM MOLD [1/2 X 9/16]

CUSTOM MOLD [1/2 X 1-3/4]

CUSTOM MOLD [7/8 X 2-1/8]

CUSTOM CROWN [7/8 X 2-3/8]

CUSTOM DENTIL [1 X 2]



CUSTOM MOLD [1-1/8 X 1-1/2]

CUSTOM MOLD [3/4 X 1-3/8]

CUSTOM MOLD [1-1/8 X 2]

CUSTOM MOLD [11/16 X 2-3/8]

S4S [3/4 x 3-1/2]

S4S [3/4 x 3-1/2]

S4S [3/4 x 3-1/2]

CUSTOM MOLD [5/8 X 2-1/8]

CUSTOM MOLD [1-1/16 X 1-1/8]

CUSTOM MOLD [7/8 X 2-3/8] 

S4S [3/4 X 5-1/2]

CUSTOM MOLD [7/8 X 1-1/4]

S4S [1/2 X 2-1/2]

CUSTOM MOLD [1/2 X 7/8]



John J. Glessner House, Chicago, Cook County, Illinois

John J. Glessner House, Chicago, Cook County, Illinois

Oliver Ames Free Library, North Easton, Bristol County, Massachusetts

Jeudevine Memorial Library, Hardwick, Caledonia County, Vermont
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ROMANESQUE REVIVAL  (1840-1930)

The Romanesque s ty le  o f  a rch i tecture  incorporates  w ide,  round arches  suppor ted by 

shor t ,  squat  co lumns  and other  features  f rom the 11th  and 12th  century  monast ic  and 

ecc les ias t ic  bu i ld ings  o f  Eu rope.   I t  i s  character i zed in  the Un i ted S tates  by  a  heavy 

and somet imes  ponderous  use  of  rough- faced ash la r  masonry ,  b r ick ,  carved textu res , 

and usua l ly  dark  woodwork .   F requent ly  la rge roof  fo rms ,  punctuated wi th  round or 

faceted tu r ret s  and broad gables  a re  used.   Henry  Hobson R ichardson popu lar i zed the 

s ty le  in  the late  19th  century  and h i s  work  and work  insp i red by  i t  i s  somet imes  re fe r red 

to  as  “R ichardson ian Romanesque.”

ROMANESQUE REVIVAL STYLE  MOULDINGS

Romanesque s ty le  mou ld ings  inc lude bo ld ,  s imple  shapes  such as  the to rus  and cove 

that  complement  the bo ld  fo rms  of  the s tonework .   These bo ld  shapes  are  f requent ly 

pa i red w i th  smal l ,  inc identa l  shapes ,  f i l le t s ,  qu i rk s ,  cavet tos ,  ogees ,  e tc .   Wooden t r im, 

bu i l t - in  cabinet ry ,  pane l ing,  beamed ce i l ings ,  w indows,  and doors  in  Romanesque s ty le 

bu i ld ings  a re  usua l ly  f in i shed dark ,  w i th  a  t ransparent  f in i sh  rather  than be ing pa inted.



Scale: 3/4 inch = 1’
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CUSTOM BACKBAND [1-11/16 X 4-1/8]

S4S [1 X 4-1/8]

CUSTOM PANEL MOLD [3/8 X 7/8]

S4S [1/2 X ]

S4S [7/8 X ]

CUSTOM MOLD [3/4 X 2-5/8]

CUSTOM CROWN [3/4 X 2-3/4]

CUSTOM NECK MOLD [5/8 X 1-1/8]

*Mouldings from the John J. Glessner House Museum, 1800 South Prairie Avenue, Chicago, IL



James Whitcomb Riley House, Indianapolis, Marion County, IndianaMoses Yale Beach House, Wallingford, New Haven County, Connecticut

Camden, Port Royal, Caroline County, Virginia Watertown Arsenal, Building No. 111, Watertown, Middlesex County, Massachusetts
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I TAL IANATE  (1845-1885)

I ta l ianate arch i tecture  was  insp i red by  the ru ra l  v i l las  in  the I ta l ian  count rys ide.  I t 

typ ica l ly  w i l l  inc lude low p i tched gable  roofs  w i th  overhanging eaves ,  suppor ted on 

sc ro l l -cut  b rackets ,  a rched windows and doors ,  and tower  fo rms .

I TAL IANATE STYLE  MOULDINGS

Ita l ianate s ty le  mou ld ings  a re  typ ica l ly  e laborate  combinat ions  o f  shapes  and prof i les , 

f requent ly  invo lv ing s tandard i zed prof i les ,  f re twork ,  and tu rn ings  made by  machines . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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8548 [1-5/8 X 5-3/4]

5215 [7/8 x 1-7/8]

3103 [1/2 x 1/2]

8051 [5/8 x 5-1/2]

5215 [7/8 x 1-7/8]

S4S [7/8 x 7]

1036 [13/16 x 3-1/2]

8086 [1-5/16 x 2-1/2]

3102 [3/4 x 1-3/4]

3039 MODIFIED [1-1/8 x 4-1/8]

3102 [3/4 x 1-3/4]

3030 [3/4 x 2-3/4]



McElroy Octagon House, San Francisco, San Francisco County, California Octagon House, Washington D.C.

Octagon House, Mendota, La Salle County, IllinoisOctagon House, Washington D.C.
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OCTAGON  (1850-1870)

The octagonal  house p lan became a fad in  the mid-n ineteenth  century ,  p romoted 

by  Orson Squ i re  Fowler .  Accord ing to  Fowler ,  the octagonal  p lan was  cheaper  to 

bu i ld ,  eas ie r  to  heat ,  and prov ided more square footage than a rectangu lar  house.  

Octagonal  houses  were bu i l t  in  the s ty les  popu lar  at  the t ime,  f rom very  s imple 

vernacu lar  bu i ld ings  to  h igh ly  o rnate Greek  Rev iva l ,  Goth ic  Rev iva l ,  and V ictor ian 

concoct ions .  The arch i tectura l  s ty le  i s  appl ied to  the octagon p lan,  mak ing i t  one of 

the most  d iver se  house types  in  te rms  of  s ty l i s t ic  express ion . 

OCTAGON STYLE  MOULDINGS

See Greek  Rev iva l ,  I ta l ianate,  o r  V ictor ian  s ty le  mou ld ings .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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CUSTOM CROWN [3/4 X 3-1/4]

S4S [11/16 X 2-1/4]

CUSTOM MOLD [1 X 4-1/4]

CUSTOM MOLD [2 X 2-3/8]

CUSTOM MOLD [1 X 5-3/4]

CUSTOM S4S [1-5/16 X 3-1/2]

CUSTOM S4S [3/4 X 3-1/4]

CUSTOM MOLD [1-1/2 X 1-3/4]

CUSTOM BACKBAND [1-7/16 X 1-7/8]

CUSTOM MOLD [7/8 X 3/4]

S4S [11/16 X 6]

CUSTOM BASE [1 X 7-3/8]



Albert Gallatin House, California Governor’s Mansion, Sacramento, Sacramento County, CaliforniaJohn M. Davies House, New Haven, New Haven County, Connecticut

Welch-Ross House, Cambridge, Middlesex County, MassachusettsJohn M. Davies House, New Haven, New Haven County, Connecticut
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SECOND EMPIRE  (1855-1890)

The Second Empi re  s ty le  evo lved,  as  Emperor  Napoleon I I I  (1852  -  1870) ,  o rchest rated 

the rebu i ld ing of  Par i s  w i th  w ide avenues  and expans ive  monumenta l  bu i ld ings . 

Th i s  d i s t inct  s ty le  i s  fash ioned wi th  r ich  embel l i shments ,  over lapped wi th  I ta l ianate 

and V ictor ian  e lements :  overhanging eaves ,  baroque brackets ,  fancy door  and 

window hoods ,  the use  of  pav i l ions  and rectangu lar  o r  octagonal  towers .  The 

predominant  feature  of  the Second Empi re  s ty le  i s  the Mansard roof ,  named af te r 

the seventeenth-century  a rch i tect  F ranço i s  Mansar t  who oversaw the en largement  of 

the Louvre .  S ign i f icant  examples  o f  the Second Empi re  s ty le  in  the Un i ted S tates  a re 

the Renwick  Gal le ry  and the E i senhower  Execut ive  Of f ice Bu i ld ing,  and townhouses 

bu i l t  between 1860  and 1880 ,  located in  Wash ington DC.  A major i ty  o f  Second 

Empi re-des igned s t ructu res  can be found in  the Nor theast  and Midwest  reg ions  o f  the 

Un i ted S tates .

SECOND EMPIRE MOULDINGS

The Second Empi re  i s  an  ec lect ic  s ty le  that  incorporated severa l  ear l ie r  F rench 

des ign t rends  wh i le  inc lud ing modern  s t ructu ra l  i ron  e lements .  The use  of  spec i f ica l l y 

F rench,   bu lbous ,  over lapping,  undercut  mold ings  d i f fe rent iate  i t  f rom work  that 

uses  mass -produced,  indus t r ia l i zed prof i les  o f  the same era.  S imu l taneous  w i th  the 

mid-V ictor ian  per iod,  segmenta l  rather  than round arches  d i s t ingu i sh  i t  f rom the 

I ta l ianate s ty le . 



Drawing courtesy of The D. H. Ellison Co.Scale: 11/16 inch = 1’
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CUSTOM MOLD [1-13/16 x 6-5/16]

CUSTOM MOLD [1-7/8 x 4-1/16]

CUSTOM MOLD [2 x 3-5/16]

CUSTOM MOLD [1-1/16 x 2]

CUSTOM MOLD [1-1/2 x 4-3/4]

CUSTOM MOLD [7/16 x 15/16]

CUSTOM MOLD [7/16 x 1]

CUSTOM MOLD [1-1/16 x 2-3/4]

CUSTOM MOLD [2-3/8 x 2 3/4]

CUSTOM MOLD [1-1/8 x 3-1/8]

CUSTOM MOLD [3/8 x 5/8]

CUSTOM PLINTH [2-5/8 x 6-5/8] BASECAP [1-1/16 x 2-11/16]

S4S [1-1/16 x 4-3/4]



John Calvin Owings House, Laurens, Laurens County, South CarolinaHaas-Lilienthal House, San Francisco, San Francisco County, California

John Bremond House, Austin, Travis County, Texas Morris-Butler House, Indianapolis, Marion County, Indiana
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V ICTORIAN  (1860-1900)

Victor ian  arch i tecture  re fe r s  to  work  bu i l t  dur ing the re ign of  Queen V ictor ia 

1837-1901 .  Cu l tu re  in  the V ictor ian  era  gradual ly  moved toward romant ic i sm and away 

f rom the rat iona l i sm of  the Georg ian era .  L i kewi se ,  a rch i tecture  dur ing the per iod 

inc luded many romant ic i s t  s ty les  such as  I ta l ianate,  Goth ic  Rev iva l ,  Scot t i sh  Baron ia l , 

Sw i s s  Chalet ,  Second Empi re ,  Eas t lake,  the Sh ing le  and S t ick  S ty les ,  Co lon ia l  Rev iva l , 

e tc .

V ICTORIAN STYLE  MOULDINGS

Victor ian  s ty le  mou ld ings  a re  typ ica l ly  e laborate  combinat ions  o f  shapes  and prof i les , 

f requent ly  invo lv ing s tandard i zed prof i les ,  f re twork ,  and tu rn ings  made by  machines . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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1107 [1-1/8 x 3-1/8]

2033 [3/4 x 5-1/2]

8550 [2 X 5-3/4]

5230 [7/8 x 2-1/2]

3039 [1-1/4 x 6-1/4]

5230 [7/8 x 2-1/2]

1107 [1-1/2 x 3-1/8]

8906 [3/8 x 3-1/4]

2055 [1-1/8 x 7-1/4]



John N. A. Griswold House, Newport, Newport County, Rhode Island

Mark Twain House, Hartford, Hartford County, Connecticut

John N. A. Griswold House, Newport, Newport County, Rhode Island

John N. A. Griswold House, Newport, Newport County, Rhode Island
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S T ICK  (1865-1890)

Arch i tect  R ichard Mor r i s  Hunt ,  who shaped the Gi lded Age in  New York  C i ty ,  i s 

the p ioneer  o f  S t ick  S ty le .  Wh i le  s tudy ing in  F rance he was  insp i red by  a  rev iva l  o f 

ha l f - t imbered bu i ld ings  resembl ing Medieva l  German v i l lages .  In  addi t ion ,  S t ick  S ty le 

i s  a  hybr id  of  “Swi s s  cot tage”  fo lk  houses  f rom 1850s  Amer ican p lan books  a long wi th 

shared t ra i t s  o f  Eng l i sh  Tudor  and Goth ic  e lements .  I t s  peak era  was  dur ing the 1870s 

and 1880s  and was  popu lar i zed on ly  in  Amer ica.  Un ique features  inc lude a s teep ly

p i tched gable  roof ,  c ross  gables ,  decorat ive  t rus ses  at  the gable  peak,  overhanging 

eaves  w i th  exposed raf te r s ,  wood exter io r  wa l l s  w i th  c lapboards ,  rectangu lar  w indows, 

hor i zonta l ,  ver t ica l  o r  d iagonal  decorat ive  wood t r im s t ickwork ,  and porches  w i th 

d iagonal  o r  curved braces  and towers .  S tate ly  homes  on the Eas t  Coast  such as  the 

Mark  Twain  House i s  a  f ine  example  of  S t ick  S ty le  arch i tecture .

ST ICK STYLE  MOULDINGS

The s t ick  s ty le  employs  “ s t icks”  to  def ine s ty l i zed post s ,  beams,  and braces  and i s 

character i zed by  su r faces  broken in to  the angu lar  sect ions  between these ‘ s t icks ’ .  

The prof i les  o f  mou ld ings  used are  chamfers ,  quar te r  rounds ,  coves ,  and the cyma 

recta and reversa .   The p lanar  su r faces  are  character i zed by  the repet i t ion  of  ver t ica l , 

hor i zonta l ,  and d iagonal  boards ,  g rooves ,  and saw-toothed edges .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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CUSTOM MOLD [7/8 x 2-1/2]

CUSTOM CROWN [1-3/8 x 4-3/4]

CUSTOM MOLD [7/8 x 2-1/2]

1061 [13/16 x 5]

CUSTOM MOLD [7/8 x 1-1/2]

CUSTOM BASEBOARD [13/16 x 9-3/4]

CUSTOM SHOE [1/2 x 7/8]

CUSTOM MOLD [13/16 x 7-1/4]

1/4” PLYWOOD
CUSTOM MOLD [13/16 x 4-1/2]



Annie Longfellow Thorpe House, Cambridge, Middlesex County, Massachusetts

Commodore William Edgar House, Newport, Newport County, Rhode Island

Robert W. Taft House, Providence, Providence County, Rhode Island

Annie Longfellow Thorpe House, Cambridge, Middlesex County, Massachusetts
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COLONIAL REVIVAL  (1870-1960)

The Colon ia l  Rev iva l  s ty le  emerged fo l lowing the Ph i lade lph ia  Centenn ia l  Exh ib i t ion 

of  1876  as  a  romant ic i zed look  toward the past .  I t  was  repopu lar i zed at  the 

Sesqu icentenn ia l  Exh ib i t ion  in  1926  w i th  g reater  at tent ion  to  h i s to r ica l  p recedents , 

becoming a un ique ly  Amer ican s ty le .  I t  remains  the s ty le  o f  cho ice fo r  many 

bu i lder s  and home buyers .  In te rpretat ions  have var ied over  t ime demonst rat ing the 

adaptabi l i t y  o f  the s ty le  to  bu i ld ings  f rom the s imples t  pos t -WWI I  houses  to  complex 

indus t r ia l  complexes  and shopping center s .  Leve l s  o f  deta i l  can s im i la r ly  range 

f rom the p la in  aus te r i ty  o f  the Pur i tans  to  e laborate ly  o rnamented concoct ions  o f 

the late  V ictor ian  per iod,  w i th  w ide ly  d ivergent  at tent ion  to  h i s to r ica l  accuracy.  

Character i s t ic  e lements  inc lude gabled roofs ,  mu l t i -paned double-hung windows w i th 

exter io r  b l inds ,  and the ub iqu i tous  center -ha l l  p lan.

COLONIAL REVIVAL STYLE  MOULDINGS

Colon ia l  Rev iva l  S ty le  Mou ld ings  very  c lose ly  resemble  and somet imes  copy the fo rms 

of  the t rad i t iona l  Co lon ia l  s ty le .  Shapes  inc lude the ogee,  bead and qu i rk ,  f i l le t s , 

coves ,  and quar te r  rounds . 



Scale: 3/4 inch = 1’ Drawing courtesy of The D. H. Ellison Co.
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7066 MODIFIED [1-11/16 x 2]

1237 MODIFIED [7/16 x 2-3/4]

7065 [1-5/8 x 1-11/16]

S4S [11/16 x 3/4]

5284 [11/16 x 7/8] 

3058 [3/4 X 4-1/4]

2071 MODIFIED [3/4 X 4-3/4]

S4S [3/4 X 4-7/8] 
3385 [13/16 X 3-1/2]

5446 [1-1/16 x 1-7/16]

S4S [1-1/4 x 5]

7065 [1-3/8 x 1-11/16]

1237 MODIFIED [7/16 x 2-1/2]



Scott-Wanamaker House, Philadelphia, Philadelphia County, Pennsylvania

Henry M. Flagler Mansion, Whitehall, Palm Beach, Palm Beach County, Florida Carolands, Hillsborough, San Mateo County, California

St. Louis City Hall, Saint Louis, Independent City, Missouri
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FRENCH CITY   (1875-1910)

French C i ty  Arch i tecture  i s  carefu l l y  composed wi th  c lass ica l l y  in sp i red l ines ,  inc lud ing 

s ty l i zed deta i l s  and mot i f s .  D i s t ingu i shed examples  inc lude many of  the Chateaux  of 

the Lo i re  Va l ley ,  Roya l  Pa laces  such as  the Louvre  and Versa i l les ,  and the apar tments 

and hote l s  bu i l t  on  the Avenues  of  Par i s  c reated by  Baron Haussmann.  I t  f requent ly 

inc ludes  the use  of  the F rench Door ,  a  door  w i th  mul t ip le  g lass  panes ,  usua l ly  in  pa i r s , 

and casement  w indows.  The cremone bo l t  and espagnolet te  are  common p ieces  of 

hardware that  a re  found in  soph i s t icated F rench menu i se r ie  (w indow and door  des ign) 

and arch i tecture .

FRENCH CITY  STYLE  MOULDINGS

French C i ty  s ty le  mou ld ings  a re  character i zed by  broad su r faces ,  mu l t ip le  vo luptuous 

curves  o f  vary ing sca le ,  bead and qu i rk  mou ld ings ,  de l icate  f lo ra l  decorat ion  in 

carved wooden bo i se r ie  (pane l ing) ,  and deep undercut  p rof i les .  Of ten,  in  very 

e laborate  examples ,  par t s  o f  the mold ings  w i l l  be p icked out  and g i lded.



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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1157 [1-3/4 x 3] RABBET 3/8 X 5/8

8014 [5/8 x 3-7/16]

5254 [9/16 x 1-1/4]

7015 [1-1/16 x 2-1/4] 
1157 [1-1/8 x 3]

8033 [13/16 x 1-3/4]

8544 [2 X 7] 

2081 [7/8 x 8-1/2]

5101 [1/2 x 3/4] 



Samuel Tilton House, Newport, Newport County, Rhode Island

Isaac Bell House, Newport, Newport County, Rhode Island

Isaac Bell House, Newport, Newport County, Rhode Island

Sandanwede, Nantucket, Nantucket County, Massachusetts
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SH INGLE  (1880-1900)

Dis t inct ive  Eng l i sh  mater ia l s  and des igns  w i th  sh ing les  made an Amer ican debut 

af te r  be ing sh ipped aboard the Mayf lower  dur ing the ear ly  17th  century  in  the 

Massachuset t s  Bay  Colony .  Re lat ives  o f  P i lg r ims  campaigned to  save ear ly  s t ructu res 

o f  set t le r s  to  fo rm the f i r s t  h i s to r ic  p reservat ion  movement  wh ich led to  the b i r th  o f 

Co lon ia l  Rev iva l  a rch i tecture .  As  t ime marched on,  th i s  “weathered”  look  wh ich

i s  very  f i t t ing  to  the organ ic  At lant ic  Ocean te r ra in  reawakened in  p rominent  boroughs 

such as  Cape Cod,  Nantucket ,  Mar tha’s  V ineyard,  Long I s land,  and Newpor t .  Made 

famous ly  by  McK im,  Mead,  and Whi te  and Peabody and S tearns ,  Sh ing le  S ty le  seas ide 

cot tages  are  charming homes  ident i f ied by  wood c ladding,  asymmetr ica l  facades , 

gambre l  roof s ,  and welcoming verandas .

SH INGLE STYLE  MOULDINGS

Shing le  s ty le  mold ings  use  the t rad i t iona l  shapes  of  the ogee,  ovo lo ,  cove,  and f i l le t .  

At  the exter io r ,  la rger - sca le  mould ings  a re  used,  wh i le  at  the in te r io r ,  the prof i les 

tend to  be used at  a  much smal le r  sca le  and repet i t i ve ly  to  c reate pat te rns  o f  t iny 

p in - s t r ipes  and out l ines  as  we l l  as  f ine ly  g ra ined pat te rns .   In  cont ras t ,  pane l s  a re  of ten 

in te r spersed wi th  these smal l - sca le  pat te rns  to  c reate e laborate ly  tex tu red su r faces .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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CUSTOM CROWN [3/4 x 5-1/4]

CUSTOM S4S [7/16 x 2]

CUSTOM CROWN [3/4 x 2-1/2]

CUSTOM PANEL MOLD [11/16 x 1-9/16]

CUSTOM BACKBAND [7/8 x 1-1/2]

CUSTOM CASING [1/2 x 3-1/8]

CUSTOM BASECAP [3/4 x 1-1/16]

CUSTOM BASEBOARD [13/16 x 11- 9/16]

*Mouldings from the Isaac Bell House, 70 Perry Street, Newport, Newport County, RI



U. S. Military Academy, Officer’s Quarters, West Point, Orange County, New York Mercer Museum, Doylestown, Bucks County, Pennsylvania

James Poff House, Smithville, Clay County, Missouri Glencairn, Bryn Athyn, Montgomery County, Pennsylvania
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ARTS  AND CRAFTS   (1890-1930)
The Ar t s  and Craf t s  movement  in  the decorat ive  and f ine  ar t s  emerged out  o f  Great 

B r i ta in  and f lour i shed in  Eu rope and the Un i ted S tates  but  a l so  in  Japan f rom the 1880s 

unt i l  1930 .   I t  emphas i zed t rad i t iona l  c raf t smansh ip ,  s imple  fo rms ,  and romant ic i zed 

medieva l  and fo lk  s ty les  o f  decorat ion .  The movement  advocated fo r  economic and 

soc ia l  re fo rm was  ant i - indus t r ia l  and was  a  prominent  in f luence on the ar t s  unt i l  i t  was 

rep laced by  Modern i sm.   Augustus  Pug in ,  Wi l l iam Mor r i s ,  and John Rusk in  each insp i red 

loca l  a r t i sans  l i ke  themse lves  to  embrace s impl ic i ty ,  funct iona l i ty ,  and aesthet ics  to 

common l i fe  in  the i r  work .   Mor r i s  encouraged people  to  “have noth ing in  your  house 

that  you do not  know to  be usefu l  o r  be l ieve to  be beaut i fu l . ”   The movement  produced 

iconograph ic  work  in  a  broad range of  d i sc ip l ines  inc lud ing text i les  woodwork ing, 

s ta ined g lass ,  meta lwork ,  decorat ive  ar t s ,  p r in t ing,  and bookb ind ing.   S ty l i zed botan ica l 

sub jects ,  b i rd  and other  an imal  mot i f s ,  and the pat inated lus te r  o f  natura l  mater ia l s  and 

co lo r s  evoke the essence of  Ar t s  and Craf t s  s ty le .    In  a rch i tecture ,  s impler  fo rms  that 

harken back to  pre- indus t r ia l  t imes  and do not  re ly  heav i ly  on  neoc lass ica l  p r inc ip les , 

but  favor  the medieva l  and vernacu lar  character i ze  the s ty le .

ARTS  AND CRAFTS  STYLE MOULDINGS
Arts  and craf t s  s ty le  in te r io r  t r im prof i les  inc lude the t rad i t iona l  shapes  but  o f ten at  a 

sca le  and manner  that  does  not  fo l low s t r ic t  ru les  o f  c lass ica l  p ropor t ion  or  compos i t ion .  

The s ty le  employs  p la in  f la t  boards  punctuated wi th  b locks ,  corbe l s ,  and smal le r 

mold ings .   The woodwork  deta i l s  a re  of ten insp i red by  medieva l  and vernacu lar  mot i f s 

and natura l  and organ ic  shapes .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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7142 [1 x 2-1/16]

1559 [5/8 x 3-13/16] 

8421 [13/16 x 1-1/8]

5624 [5/8 x 1-1/2] 

5215 [7/8 x 1-15/16]

S4S [3/4 x 7-1/4] 

9008 [7/8 x 2-1/4]

3101 [3/4 x 3/4] 
2327 [3/4 x 4-3/8]



Randle Ranger Residence, Randle, Lewis County, WashingtonWalnut-Dollison Historic District, Gustavus A. Watson House, Springfield, Greene County, Missouri

 James Poff House, Smithville, Clay County, Missouri  James Poff House, Smithville, Clay County, Missouri
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CRAFTSMAN  (1890-1930)

The Ar t s  and Craf t s  movement  of  the late  19th  Century ,  in  react ion  to  the excesses  o f 

mach ine-product ion  dur ing the V ictor ian  era ,  gave b i r th  to  the P ra i r ie ,  Craf t sman,  and 

Mi s s ion  s ty les  in  home decor ,  des ign,  and arch i tecture .  Popu lar i zed by  people  such 

as  Wi l l iam Mor r i s ,  Gus tave S t ick ley ,  and E lber t  Hubbard,  the movement  advocated 

fo r  a  retu rn  to  s impl ic i ty ,  the handmade,  and the “modern” .  I t  sought  to  insp i re  the 

craf t sman and ar t i s t  in  a l l  o f  us .

Ar t s  and Craf t s  e ra  arch i tecture  cons i s ted of  s imple  des igns ,  w i thout  super f luous 

decorat ion .  Handcraf ted jo inery ,  exposed mor t i ses  and tenons ,  and other  cons t ruct ion 

deta i l s  were  of ten v i s ib le .  The work  typ ica l ly  emphas i zed the qua l i t ies  o f  the hardwood 

mater ia l s  used.  The Craf t sman s ty le  was  un ique ly  Amer ican,  combin ing the gr id  of  the 

pra i r ie  w i th  the aus te r i ty  o f  P rotes tant i sm.

CRAFTSMAN STYLE  MOULDINGS

Craf t sman s ty le ,  o r  more broadly ,  Ar t s  and Craf t s  mou ld ings ,  a re  a  combinat ion  of  S4S 

shapes  w i th  eased edges  and s imple  geomet r ic  des ign.  Note:  Many Craf t sman s ty le 

mou ld ing cata logs  and Craf t sman s ty le  mou ld ing pub l icat ions  a re  ava i lab le  in  p r in t  fo r 

a rch i tects ,  bu i lder s ,  des igners ,  and ar t s  and craf t s  a f ic ionados .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’ 
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PLINTH [7/8 X 5-5/8] 

E1E [3/4 X 5-1/2]

5104 [5/16 X 1]

E2E [3/4 X 4-1/4] 

3054 [3 /4 x 3-5/8]

2012 [9/16 x 4-1/4] 

5233 [13/16 X 1-3/4]

S4S W/ RELIEF [3/4 X 5-1/2]

S4S [3/8 X 1]

9002 [1-1/16 x 3-1/2]

S4S [3/4 X 4] 



Earl Bronaugh House, Milwaukie, Clackamas County, Oregon

H. P. Dyer House, Saratoga, California

Suningive House & Garden, Pemberton, Burlington County, New Jersey

James Poff House, Smithville, Clay County, Missouri

George W. Marston House, San Diego, San Diego County, California
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CRAFTSMAN [2]   (1890-1930)

The Ar t s  and Craf t s  movement  of  the late  19th  Century ,  in  react ion  to  the excesses  o f 

mach ine-product ion  dur ing the V ictor ian  era ,  gave b i r th  to  the P ra i r ie ,  Craf t sman,  and 

Mi s s ion  s ty les  in  home decor ,  des ign,  and arch i tecture .  Popu lar i zed by  people  such 

as  Wi l l iam Mor r i s ,  Gus tave S t ick ley ,  and E lber t  Hubbard,  the movement  advocated 

fo r  a  retu rn  to  s impl ic i ty ,  the handmade,  and the “modern” .  I t  sought  to  insp i re  the 

craf t sman and ar t i s t  in  a l l  o f  us .

Ar t s  and Craf t s  e ra  arch i tecture  cons i s ted of  s imple  des igns ,  w i thout  super f luous 

decorat ion .  Handcraf ted jo inery ,  exposed mor t i ses  and tenons ,  and other  cons t ruct ion 

deta i l s  were  of ten v i s ib le .  The work  typ ica l ly  emphas i zed the qua l i t ies  o f  the hardwood 

mater ia l s  used.  The Craf t sman s ty le  was  un ique ly  Amer ican,  combin ing the gr id  of  the 

pra i r ie  w i th  the aus te r i ty  o f  P rotes tant i sm.

CRAFTSMAN STYLE  MOULDINGS

Craf t sman s ty le ,  o r  more broadly ,  Ar t s  and Craf t s  mou ld ings ,  a re  a  combinat ion  of  S4S 

shapes  w i th  eased edges  and s imple  geomet r ic  des ign.  Note:  Many Craf t sman s ty le 

mou ld ing cata logs  and Craf t sman s ty le  mou ld ing pub l icat ions  a re  ava i lab le  in  p r in t  fo r 

a rch i tects ,  bu i lder s ,  des igners ,  and ar t s  and craf t s  a f ic ionados .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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3041 [7/8 x 5-1/2]

9002 [1-1/16 X 3-1/2]

E1E [3/4 X 3-1/2] 
E1E [3/4 X 5-1/2]

5305 MODIFIED [1/2 X 1-3/4] 
5104 [5/16 X 1]

7026 [1-1/16 X 1-1/16]

E1E [3/4 X 3-1/2]



Power Foreman’s Bungalow, Thompson Falls, Sanders County, Montana

George Adams House, Montour, Gem County, Idaho Power Foreman’s Bungalow, Thompson Falls, Sanders County, Montana

Albert A. Hamel House, Springfield, Greene County, Missouri
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BUNGALOW [CRAFTSMAN]  (1890-1930)

The Craf t sman Bungalow i s  o f ten l inked wi th  Gustav  S t ick ley  and h i s  Craf t sman 

magaz ine (1910  -1916) .  However ,  i t s  roots  a re  in  the 19th  century  Eng l i sh  Ar t s  and Craf t s 

movement ,  a  react ion  to  the Indus t r ia l  Revo lut ion  and the major  changes  i t  had caused 

in  western  soc iety .  Focus ing on re form,  i t  ca l led fo r  the retu rn  to  a  s impler  and heal th ie r 

l i fes ty le  and the impor tance of  the worker ’ s  par t ic ipat ion  in  manufactur ing. 

Emphas i z ing the use  of  natura l l y - f in i shed exter io r  wood s id ing or  sh ing les ,  s tucco or 

s tone,  Craf t sman bungalows  most  o f ten had a gent ly  s lop ing gable  roof  w i th  a  dormer , 

w ide eaves ,  and exposed raf te r  “ ta i l s . ”  Wide open f ront  porches  were in tegra l  to  i t s 

genera l l y  s imple ,  compact ,  one to  1  ½ s to ry  des ign.   Window ar rangements  inc luded 

group ings  o f  double-hung or  casement  types  w i th  mul t ip le  l ight s ,  o f ten of  leaded g lass . 

BUNGALOW STYLE  MOULDINGS [CRAFTSMAN]

Craf t sman Bungalow s ty le  door ,  w indow,  and ce i l ing  mold ings  were s imple  and 

rect i l inear  w i th  f la t  p rof i les .  Other  wood features  inc luded ce i l ing  box  beams,  ¾ he ight 

wal l  pane l ing,  co lonnades ,  bu i l t - in  s to rage such as  buf fet s  and ch ina cabinets ,  and 

f loor ing.  A l l  wood was  typ ica l ly  s ta ined and f in i shed wi th  varn i sh .



Scale: 3/4 inch = 1’ Drawing courtesy of The D. H. Ellison Co.
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7118 [1-1/4 x 1-1/4]

S4S [3/4 x 4]

S4S [3/8 x 1]

1023 [3/4 x 4]

S4S [7/8 x 4-1/8]

S4S [3/4 X 5-1/2]

8324 MODIFIED [3/4 X 2-1/2]

8074 MODIFIED [1 X 1-1/4]

8029 MODIFIED [1-3/4 X 2-5/8]

8071 MODIFIED [7/16 X 1-1/8]

3217 [1-1/4 x 4-3/4]

5421 MODIFIED [3/4 x 1-5/8]

S4S [3/4 x 5-1/4]

5106 [1/2 x 3/4]



Stan Hywet Hall, Akron, Summit County, OhioReed Hall, Austin, Travis County, Texas

Stan Hywet Hall, Akron, Summit County, OhioStan Hywet Hall, Akron, Summit County, Ohio
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TUDOR REVIVAL  (1895-1945)

The Tudor  a rch i tectura l  s ty le  i s  the f ina l  deve lopment  of  medieva l  a rch i tecture  dur ing 

the Tudor  per iod (1485–1603)  and even beyond,  fo r  conservat ive  co l lege pat rons . 

The houses  and bu i ld ings  o f  o rd inary  people  were typ ica l ly  t imber - f ramed,  the f rame 

usua l ly  f i l led w i th  wat t le  and daub but  occas iona l ly  w i th  br ick  and the four -centered 

arch,  now known as  the Tudor  a rch,  was  a  def in ing feature .

TUDOR REVIVAL STYLE  MOULDINGS

Tudor  s ty le  mou ld ings  a re  character i zed by  bo ld  coves  and ovo los ,  la rge chamfers 

and f i l le t s ,  beak molds ,  and de l icate  ogees  and beads . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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5007 [3/4 x 3/4]

8071 [9/16 x 1-11/16]

5210 [5/8 x 1-1/4]

8071 [9/16 x 1-11/16]

5007 [3/4 x 3/4]

9025 [7/8 X 3-1/4]

5020 [5/8 X 5/8]

5210 [5/8 x 1-1/4]

8071 [9/16 x 1-11/16]

5007 [3/4 x 3/4]

2081 [7/8 x 5-3/4]

5101 [1/2 x 3/4]

5210 [5/8 x 1-1/4]

8549 [1-3/16 X 3-3/16]

1157 [1-1/8 x 3



Robie House, Chicago, Cook County, IllinoisSteffens House, Chicago, Cook County, Illinois

E. E. Boynton House, Rochester, Monroe County, New YorkWilliam E. Drummond House, River Forest, Cook County, Illionois
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PRAIR IE   (1900-1920)

Pra i r ie - s ty le  arch i tecture  o r ig inated at  the tu rn  of  the twent ieth  century .  Of ten 

assoc iated wi th  F rank  L loyd Wr ight ,  p ra i r ie - s ty le  houses  were par t ly  der ived f rom As ian 

sources  and insp i red by  the f la t  landscape of  the Amer ican Midwest .  They  f requent ly 

employed natura l  o rgan ic  mater ia l s  and deve loped new concepts  o f  in te r io r  space. 

The typ ica l  p ra i r ie - s ty le  house p lan has  sweeping hor i zonta l  l ines  and wide open f loor 

p lans .  Other  common features  o f  th i s  s ty le  inc lude broad overhanging eaves ,  rows  of 

smal l  casement  w indows,  one-s to ry  p ro ject ions ,  and in  many cases  a  cent ra l  ch imney.

PRAIR IE  STYLE  MOULDINGS

Pra i r ie  s ty le  mou ld ings  tend to  be used in  l inear  a r rangements  to  emphas i ze  the 

hor i zonta l i ty  o f  the arch i tecture  and to  de l ineate the s t ructu ra l  sys tem.  They are 

usua l ly  a  combinat ion  of  S4S  shapes  w i th  sharp edges  and corners  in  complex 

geomet r ic  des igns .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’



 203    

CUSTOM CASING [1 X 4]

S4S [3/4 X 3-3/4]

S4S [3/4 X 3/4]

S4S [3/4 X 13]

S4S [3/4 X 13]

S4S [3/4 X 2-1/2]

CUSTOM COVE [1-1/4 X 5]

NOTCHED S4S [1 X 3/4]

S4S [3/4 X 3-3/4]

CUSTOM MOLD [5/8 X 2-1/4]

CUSTOM MOLD [5/8 X 2-1/4]

1/4 PLYWOOD
S4S [3/4 X 7-1/4]

         (DRAWING 1/4 SCALE)S4S [3/4 x 3-1/2]
NOTCHED S4S [1-1/4 X 2-1/4]

S4S [3/4 X 2-1/2]S4S [3/4 x 2]

CUSTOM MOLD [7/8 X 3]



Marrs Log House, Chatham Pike, Harrodsburg, Mercer County, KentuckyFriends Select School, Log Cabin, Philadelphia, Philadelphia County, Pennsylvania

Moraine Lodge, Estes Park, Larimer County, ColoradoLaurel Lodge, Greenlawn, Suffolk County, New York
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LOG HOUSE  (1910-1940)

Hi s to r ica l l y ,  most  log houses  were s imple  s t ructu res  that  were somewhat  impermanent , 

and les s  f in i shed or  les s  a rch i tectura l l y  soph i s t icated than a typ ica l  house.  I t  was 

usua l ly  cons t ructed wi th  round,  hewn,  o r  hand-worked logs ,  and of ten was  the f i r s t 

generat ion  home bu i ld ing erected qu ick ly  fo r  f ront ie r  she l te r .  Later ,  the log cabin  s ty le 

became h igh ly  s ty l i zed and was  used fo r  ru ra l  re t reats  and vacat ion  homes . 

LOG HOUSE STYLE  MOULDINGS

Log House S ty le  Mou ld ings  a re  s imple  and somet imes  rus t ic ,  f requent ly  der ived f rom 

s imple  boards ,  s4s ,  rough-sawn lumber ,  o r  t imbers .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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9002 MODIFIED [1-1/8 X 3]

5020 [5/8 X 5/8]

8926 [1-3/8 X 7-1/8]

8926 [1-3/8 x 7-1/8]

S4S [1-3/4 x 2]

S4S [3/4 x 1-1/4]

S4S [1-3/4 x 2]



Queens Hamlet, Versailles, FranceFrench Gite, France

DINING ROOM FROM THE WEST - Chateau-sur-Mer, Bellevue Avenue, Newport, Newport County, RI

French Farmhouse, France House at the “French Village,” Hollywood, California
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FRENCH COUNTRY  (1915-1945)

French Count ry  a rch i tecture  i s  romant ic i s t  in  nature .  I t  i s  der ived in i t ia l l y  f rom 

Romanesque,  Norman,  and F rench Goth ic  s ty les  and inc ludes  F rench P rov inc ia l  and 

Normandy s ty les .  Usua l ly  faced in  s tone or  s tucco,  i t  can inc lude ha l f - t imbered wal l s , 

s teep s late  o r  thatched roofs ,  dormers ,  ta l l  o r  very  smal l ,  o f ten arched windows and 

doors ,  la rge round s i lo - l i ke  “co lombier s”  o r  dovecotes ,  and houses  that  encompass 

rooms or  even whole  barns  fo r  domest icated l i ves tock  and farm an imal s .

FRENCH COUNTRY STYLE  MOULDINGS

French Count ry  s ty le  mou ld ings  a re  typ ica l ly  s impler  in  des ign and execut ion  than the i r 

C i ty  counterpar t s ,  o f ten le f t  in  natura l  Eu ropean Oak or  Walnut  and combined wi th 

exposed hand-hewn t imber  cons t ruct ion .  The curvatures  o f  the prof i les  a re  not  un l i ke 

“C i ty”  mou ld ings  and inc lude the same vo luptuous  curves ,  somet imes  w i thout  qu i te 

the de l icacy and re f inement  but  cer ta in ly  a l l  the  soph i s t icat ion . 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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1157 [1-1/8 x 3]

8549 [1-3/16 X 3-3/16]

1157 [1-1/8 x 3]

9002 [1-1/8 x 3-1/2]

2081 [7/8 x 5-3/4]

5101 [1/2 x 3/4]

2033 [3/4 x 5]

S4S [3/4 x 9]

S4S [3/4 x 3-1/2]



La Pietra, Honolulu, Honolulu County, Hawaii MacDill Air Force Base, Field Officers’ Quarters, Tampa, Hillsborough County, Florida

Seaboard Airline Railway Station, Palm Beach, Palm Beach County, FloridaMar-a-Lago, Palm Beach, Palm Beach County, Florida

MEDITERRANEAN REVIVAL  (1920-1940)

Medi te r ranean Rev iva l  a rch i tecture  re fe r s  to  a  s ty le  that  reca l l s  the s tuccoed, 

t i le - roofed bu i ld ings  su r rounding the Medi te r ranean Sea.  F rom Spain  to  the Levant , 

bu i ld ing mater ia l s  d ictated masonry  and mud const ruct ion ,  w i th  t i le  o r  s tone roof ing 

and on ly  jud ic ious  use  of  wood products  fo r  t imber - f ramed roofs ,  doors ,  and windows. 

The s ty le  can combine aus te re  rendered p las te r  su r faces ,  rubb le  s tone masonry , 

and sun-baked te r ra  cot ta  w i th  po lychromat ic  pa int  schemes ,  marb le  mosa ics ,  and 

e laborate  pat te rns .  I t  i s  usua l ly  les s  fo rmal  and more rus t ic  than c lass ica l l y - insp i red 

work  though i t  o f ten incorporates  e lements  such as  a rcades  and logg ias  to  c reate 

shade f rom the sun.  Ot toman and Moor i sh  in f luences  can make i t  appear  to  have an 

exot ic  appearance to  Western  observer s ,  wh i le  i t s  s impler  mani fes tat ions  can convey a 

c lean,  modern ,  though pr im i t ive  appearance. 

MEDITERRANEAN REVIVAL STYLE  MOULDINGS

The mold ing prof i les  found in  Medi te r ranean-s ty le  bu i ld ings  a re  the same sor t s  o f 

c lass ica l  p rof i les  used f rom Egypt  and Greece to  Spa in  and Mor rocco but  car r ied out 

in  s tone and s tucco.  Wooden mold ings  a re  of ten l im i ted to  beams,  door  and window 

jambs ,  pane l s ,  and f rames  and a lmost  a lways  have a natura l  t ransparent  o r  s ta ined 

f in i sh  rather  than be ing pa inted.  We f ind p la in  boards ,  smal l  qu i rk  o r  bead mold ings , 

carved or  s tenc i led tw i s t s  and other  s imple  f i l le t s ,  quar te r  rounds  and eased edges 

rather  than more e laborate  ogees  o r  complex  compound mold ing combinat ions .
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MEDITERRANEAN REVIVAL  (1920-1940)

Medi te r ranean Rev iva l  a rch i tecture  re fe r s  to  a  s ty le  that  reca l l s  the s tuccoed, 

t i le - roofed bu i ld ings  su r rounding the Medi te r ranean Sea.  F rom Spain  to  the Levant , 

bu i ld ing mater ia l s  d ictated masonry  and mud const ruct ion ,  w i th  t i le  o r  s tone roof ing 

and on ly  jud ic ious  use  of  wood products  fo r  t imber - f ramed roofs ,  doors ,  and windows. 

The s ty le  can combine aus te re  rendered p las te r  su r faces ,  rubb le  s tone masonry , 

and sun-baked te r ra  cot ta  w i th  po lychromat ic  pa int  schemes ,  marb le  mosa ics ,  and 

e laborate  pat te rns .  I t  i s  usua l ly  les s  fo rmal  and more rus t ic  than c lass ica l l y - insp i red 

work  though i t  o f ten incorporates  e lements  such as  a rcades  and logg ias  to  c reate 

shade f rom the sun.  Ot toman and Moor i sh  in f luences  can make i t  appear  to  have an 

exot ic  appearance to  Western  observer s ,  wh i le  i t s  s impler  mani fes tat ions  can convey a 

c lean,  modern ,  though pr im i t ive  appearance. 

MEDITERRANEAN REVIVAL STYLE  MOULDINGS

The mold ing prof i les  found in  Medi te r ranean-s ty le  bu i ld ings  a re  the same sor t s  o f 

c lass ica l  p rof i les  used f rom Egypt  and Greece to  Spa in  and Mor rocco but  car r ied out 

in  s tone and s tucco.  Wooden mold ings  a re  of ten l im i ted to  beams,  door  and window 

jambs ,  pane l s ,  and f rames  and a lmost  a lways  have a natura l  t ransparent  o r  s ta ined 

f in i sh  rather  than be ing pa inted.  We f ind p la in  boards ,  smal l  qu i rk  o r  bead mold ings , 

carved or  s tenc i led tw i s t s  and other  s imple  f i l le t s ,  quar te r  rounds  and eased edges 

rather  than more e laborate  ogees  o r  complex  compound mold ing combinat ions .



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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CUSTOM PANEL MOLD [1 x 1-11/16]

2285 MODIFIED [3/4 x 3-5/16]

CUSTOM MOLD [5/8 X 7/8]

CUSTOM MOLD [3/8 X 2-1/8]

9021 MODIFIED [1 x 2-7/8]

8234 MODIFIED [1-3/8 X 6-1/8]

5757 MODIFIED [7/16 X 1-3/4]

CUSTOM PANEL MOLD [1 X 1-11/16]



den Hartog House, Des Moines, Polk County, Iowa Paramount Theatre, Oakland, Alameda County, California

1211 Pennsylvania Avenue, Third Floor Apartment, Miami, Miami-Dade County, FloridaOld News Advance Building, Lynchburg, Independent City, Virginia
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ART  DECO  (1920-1940)

The te rm Ar t  Deco re fe r s  to  an ec lect ic  des ign s ty le  in t roduced at  the Par i s  Expos i t ion 

of  1925 .  The s ty le  in f luenced a l l  a reas  of  des ign,  inc lud ing arch i tecture  and in te r io r 

decorat ion ,  indus t r ia l  des ign and fash ion.  I t s  use  in  the v i sua l  a r t s  and c inema made i t 

synonymous  w i th  e legance,  g lamour ,  funct iona l i ty ,  and modern i ty .

Ar t  Deco des ign employed s ty l i zed and s impl i f ied ver s ions  o f  Neoclass ica l ,  Egypt ian, 

Const ruct iv i s t ,  and Cubi s t  fo rms  and drew insp i rat ion  f rom both  machines  and nature . 

The s ty le  used mot i f s  such as  the sca l lop she l l ,  ion ic  vo lute ,  deer ,  leopards ,  pa lm 

leaves ,  sunburs t s ,  c loud fo rms ,  and repet i t i ve  geomet r ies .

ART  DECO STYLE  MOULDINGS

Art  Deco s ty le  mou ld ings  a re  a  combinat ion  of  s imple  S4S  shapes  w i th  eased edges , 

repet i t i ve  curves ,  c lean l ines ,  and s imple  geomet r ic  des ign. 



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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9102 MODIFIED [1 X 1-1/4]

8918 [3/4 X 5-1/2]

1109 [5/8 X 3]

1109 [5/8 x 3]

5307 [1/2 x 1-3/4]

5104 [5/16 X 1]

1030 MODIFIED [5/8 X 5]

5104 [5/16 X 1]

S4S [3/8 x 6-1/2]

S4S [3/8 x 3-1/2]

5406 [3/4 x 1-3/4]



Edith Farnsworth House, Plano, Cook County, Illinois

Gropius House, Lincoln, Middlesex County, Massachusetts

Walter Dodge House, West Hollywood District, Los Angeles, Los Angeles County, California

Gropius House, Lincoln, Middlesex County, Massachusetts
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INTERNAT IONAL  (1925-PRESENT)

Internat iona l  s ty le  a rch i tecture  i s  character i zed by  a  lack  of  ex t raneous  o rnament , 

p rec i s ion  deta i l ing  and craf t smansh ip ,  f loor  to  ce i l ing  w indows and doors ,  and s imple 

hardware.  I t  i s  a  d i f f icu l t  s ty le  to  execute and demanding in  te rms  of  maintenance, 

but  fo r  the t ru ly  e l i te  and avant -garde,  a  necess i ty . 

INTERNAT IONAL STYLE  MOULDINGS

The In te rnat iona l  s ty le  does  not  use  mould ings  to  cover  cons t ruct ion  jo in t s ,  sh im 

spaces ,  i r regu lar  su r faces ,  e tc .  Meta l  p las te r ing and gypsum board accessor ies  such 

as  the “J -mold”  and “corner  bead” are  used to  c reate s t ra ight ,  c lean edges .  The s ty le 

i s  unforg iv ing of  s loppy craf t smansh ip .  Bauhaus  s ty le  deta i l s  invo lve a  h igh degree of 

p rec i s ion  and carefu l  set t ing of  the wooden par t s  before  f in i sh -p las te r ing or  tap ing. 

F in i shed woodwork ,  where  used at  a l l ,  i s  usua l ly  made up of  S4S  rectangu lar  shapes , 

somet imes  w i th  routed edges  to  c reate a  reveal  o r  shadow l ine  between su r faces .  



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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S4S W/ NOTCHES [1-1/4 X 4-3/4]

S4S [1/2 X 2-3/8]

S4S W/ NOTCHES [1-1/4 X 4-3/4]

S4S [1/2 X 1-3/4]

S4S [1/2 X 1-3/4]



Barbizon Apartment Hotel, Miami, Miami-Dade County, Florida U.S. Naval Base, Pearl Harbor, Honolulu County, Hawaii

Kenmore Hotel, Miami, Miami-Dade County, Florida Canada Dry Bottling Plant, Portland, Multnomah County, Oregon
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ART  MODERNE  (1930-1950)

Art  Moderne arch i tecture ,  somet imes  re fe r red to  as  S t reaml ined Moderne,  was  a 

des ign s ty le  that  emerged dur ing the 1930s .  I t s  a rch i tectura l  s ty le  emphas i zed curv ing 

fo rms ,  long hor i zonta l  l ines ,  rounded corners ,  f la t  roof s ,  hor i zonta l  bands  of  w indows, 

and smooth  wal l s  w i th  no ornamentat ion .  Curved window g lass  wrapping around 

corners ,  s ta in les s  s tee l  w indow and door  t r im,  and sunshade roofs  over  southern 

w indows were a l so  popu lar  Ar t  Moderne deta i l s .

ART  MODERNE STYLE  MOULDINGS

Art  Moderne s ty le  mou ld ings  use  long,  smooth ,  para l le l  l ines  w i th  sof t  corner s  and 

suggest  the speed of  the machine age.



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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9001 [3/4 x 2-1/2]

5305 [1/2 x 1-3/4]2014 [11/16 x 4-3/8]

1021 [3/4 x 3-5/16]

8039 [13/16 x 1-3/4]

2014 [11/16 x 4-3/8]



Alexander Construction Company, Palm Springs, Riverside County, California Alexander Construction Company, Palm Springs, Riverside County, California

Elvis Presley Honeymoon Hideaway, Palm Springs, Riverside County, California Elvis Presley Honeymoon Hideaway, Palm Springs, Riverside County, California
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M ID-CENTURY MODERN  (1945-1970)

Recognized by  scho lar s  and museums wor ldwide as  a  s ign i f icant  des ign movement , 

M id-Century  modern  i s  an  arch i tectura l ,  in te r io r  and product  des ign fo rm that 

genera l l y  descr ibes  mid-20th  century  deve lopments  in  modern  des ign,  a rch i tecture , 

and u rban deve lopment  f rom rough ly  1945  to  1970 .  M id-Century  Modern  arch i tecture 

emphas i zed creat ing s t ructu res  w i th  ample  w indows and open f loor  p lans  w i th  the 

in tent ion  of  open ing up in te r io r  spaces  and br ing ing the outdoors  in . 

M ID-CENTURY MODERN STYLE  MOULDINGS

Mid-Century  Modern  s ty le  mou ld ings  a re  character i zed by  c lean l ines  and s imple 

shapes  s im i la r  to  the mould ing des igns  shown be low.



Drawing courtesy of The D. H. Ellison Co.Scale: 3/4 inch = 1’
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2004 [5/8 x 3-1/2]

1009 [3/4 x 2-1/4]



Vanna Venturi House, Philadelphia, Philadelphia County, Pennsylvania

Anne and Charles Duncan Hall, Rice University, Houston, Harris County Texas

De Luwte House, New Amsterdam, Netherlands

Reinhold’s Apartment, New York City, Kings County, New York
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POSTMODERN  (1960-2000)

Arch i tect  Rober t  Ventur i  i s  the founding father  of  Pos tmodern i sm and or ig inated 

the theory  captured in  h i s  book Complex i ty  and Cont rad ict ion in  Arch i tecture 

(1966)  that  “ less  i s  a  bore.”  Pos tmodern i sm depart s  f rom modern i sm in  oppos i t ion 

to  the modern i s t s ’  r ig id  ideal s  that  d ictate s impl ic i ty ,  abst ract ion,  and s imple 

shapes .  Un l i ke  modern i sm,  Pos tmodern i sm encouraged creat iv i ty  in  asymmetry , 

f ragmentat ion,  complex i ty ,  humor ,  co lor ,  p layfu lness ,  c lass ica l  mot i f s ,  and var ious 

mater ia l s  and shapes .  Whi le  modern i sm d i s respects  any h i s to r ica l  re ference of 

arch i tecture  by  care less ly  demol i sh ing the past ,  Pos tmodern i sm joyfu l l y  mixes  in 

combinat ions  of  t rad i t iona l  s ty les  such as  Neoclass ica l ,  Ar t s  and Craf t s ,  and Ar t  Deco. 

In  con junct ion wi th  the past ,  postmodern arch i tecture  a l so  ce lebrates  the futu re  as 

a  cosmopol i tan,  ec lect ic  mi shmash invo lv ing a l l  a r t i s t ic  e ras  and t rends .  Ventur i  had 

an eye fo r  dynamic p i zzazz .  He notes  that  Pos tmodern i s  a  “gent le  mani fes to  fo r  a 

non-s t ra ight fo rward arch i tecture”  w i thout  any l im i tat ions  to  inc lus ion wi thout  exc lus ion.

POSTMODERN STYLE  MOULDINGS

Postmodern i s t  mou ld ings  can inc lude any of  the t rad i t iona l  shapes  but  tend to 

be l im i ted to  usua l ly  over s i zed,  bas ic  shapes .  Of ten rather  than mi te r ing corner s , 

pos tmodern i s t  usage f requent ly  cuts  the mould ing prof i les  o f f  perpendicu lar  a l lowing 

the prof i le  to  be seen on edge.  The ha l f - round mould ing i s  espec ia l l y  common in 

pos tmodern i s t  des igns .



Drawing courtesy of The D. H. Ellison Co.Scale: 5/8 inch = 1’



8053 [1-1/4 x 2] 
8926

 [1-3/8 x 7-1/8]

S4S [3/4 x 2-15/16]

8161 [1-7/8 x 3-1/4]
5209 [1/2 x 1]

8094 [7/8 x 5-1/2]



Guggenheim Museum Bilbao, Bilbo, Spain Vitra Design Museum, Weil am Rhein, Germany

Vitra Fire Station, Weil am Rhein, GermanyCleveland Clinic Lou Ruvo Center for Brain Health, Las Vegas, Clark County, Nevada 
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DECONSTRUCT IV ISM  (1985-2010)

In  the 1980s ,  F rench ph i losopher  Jacques  Der r ida deve loped the concept  of 

Deconst ruct iv i sm.  The arch i tectura l  domain  fo l lowed su i t  by  f ragment ing and 

manipu lat ing const ruct ion  by  break ing down s t ructu res  and exp lo r ing the 

asymmetry  o f  geomet ry  and f reedom in  fo rm.  Deconst ruct iv i sm i s  character i zed by 

a  non- rect i l inear  approach wi th  a  los s  o f  cont inu i ty .  In  th i s  rebe l l ious  s ty le ,  t rad i t ion 

i s  los t ,  and pr io r  des ign ru les  a re  broken.  S t ructu res  in  the deconst ruct iv i sm s ty le 

are  incred ib ly  one-of -a-k ind,  so  un ique,  d i s to r ted,  we i rd .  I t  can be a v i sua l l y  s t r i k ing 

yet  perp lex ing ar t .  F rank  Gehry ,  Dan ie l  L ibesk ind,  Zaha Hadid,  Bernard T schumi , 

Peter  E i senman,  and other s  were  the p ioneer ing f igures  o f  the ground-break ing 

Deconst ruct iv i sm movement .  Arch i tecture  became a l te red as  we know i t ,  and in 

th i s  mélange of  Russ ian  Const ruct iv i sm and Modern i sm,  w i th  b i t s  o f  in f luence f rom 

Pos t -modern i sm,  Cubi sm,  and Express ion i sm,  th i s  i s  Deconst ruct iv i sm.

DECONSTRUCT IV ISM STYLE  MOULDINGS

Deconst ruct iv i sm does  not  typ ica l ly  inc lude any t rad i t iona l  mou ld ing prof i les ,  but 

desp i te  i t s  appearance of  unusua l ,  cut t ing-edge f launt ing of  h i s to ry ,  s t i l l  mus t  employ 

t rad i t iona l  deta i l ing  and mater ia l s .  Sharp corner s  may be fo rmed at  any  ang le ,  ready 

to  be mudded in to  the edges  of  d rywal l  par t i t ions ,  even “ inv i s ib le”  f lu sh  doors  s t i l l 

requ i re  wood jambs .  S ta i r  t reads ,  nos ings ,  and wood f loor ing can be mi l led to  any 

ang le ,  in  any  w idth  requ i red by  the des igner .



Drawing courtesy of The D. H. Ellison Co.Scale: 5/8 inch = 1’
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CUSTOM STAIR TREAD [1 x 1’0-13/16] 
CUSTOM STRINGER [3/16 x 1/2]

CUSTOM STAIR RISER [3/4 x 6]

SHEOGA FLOORING [3/4 x 2-1/4] 
CUSTOM NOSING [1-1/16 x 5-5/16]

CUSTOM STRINGER [3/16 X 1/2]

CUSTOM STAIR RISER [3/4 x 6]

CUSTOM DOOR JAMB [5/8 x 3] 
CUSTOM DOOR JAMB [1-1/4 x 4-1/8]

CUSTOM MOLD [1-9/16 x 2-3/16] 

CUSTOM MOLD [1-7/8 x 2-3/16] 
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GLOSSARY OF MOULDING TERMS
BACK BAND -  Rabbeted mould ing su r rounding the outs ide edge 

of  cas ing

BASE  -  Mou ld ing appl ied where f loor  and wal l s  meet ,  fo rming a 

v i sua l  foundat ion 

BASE  CAP -  Decorat ive  mould ing ins ta l led f lush  agains t  the wal l 

and top of  an S4S  baseboard

 

CASED OPENING -  An in te r io r  open ing w i thout  a  door  that  i s 

f in i shed wi th  jambs  and t r im

CASING -  Mou lded or  su r faced- four - s ided p ieces  of  var ious 

w idths  and th icknesses  fo r  t r imming out  door  and window 

open ings

CORNER BLOCKS -  Square b locks  used in  p lace of  mi te r ing the 

s ides  and head cas ing

COVE -  Mou ld ing w i th  a  concave prof i le  used at  corner s , 

par t icu la r ly  as  a  ce i l ing  corn ice

CHAIR  RAIL  -  Wooden mould ing p laced a long the lower  par t  o f 

the wal l  to  p revent  damage
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CROWN -  H ighest  par t  o f  bu i l t - in  o r  wal l ,  o f ten above eye 

leve l ,  usua l ly  the upper  t r im on in te r io r  wa l l s

DENT IL  BLOCK -  A  smal le r  rectang le  b lock  wh ich can be 

spaced c lose ly  together  in  a  se r ies  o r  in  sequence wi th 

mou ld ing and pro ject ing l i ke  teeth  as  used in  corn ice,  f ront 

ent rances  and mante l s ,  and crossheads

DOOR STOP -  Mou ld ing na i led to  faces  of  the door  f rame to 

prevent  the door  f rom swing ing th rough  

ENTABLATURE -  The supers t ructu re  of  mou ld ings  and bands 

wh ich l ie  hor i zonta l l y  above co lumns ,  res t ing on the i r 

cap i ta l s

HAND RAIL  -  Hand suppor t  in  a  s ta i rwe l l 

JAMB -  Top and two s ides  o f  a  door  o r  w indow f rame 

MOULDINGS -  Ornamenta l  s t r ips  used to  decorate  a  su r face, 

o f ten used to  accent  o r  emphas i ze  the ornamentat ion  of  a 

s t ructu re  and to  conceal  su r face or  ang le  jo in t s

NOSING -  Rounded edge of  a  s ta i r  s tep
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PANEL  MOLD -  a  decorat ive  pat te rn ,  o r ig ina l l y  used to  t r im 

out  ra i sed pane l  wal l  cons t ruct ion .  Most  usefu l  fabr icated as 

a  f rame,  su r rounding at t ract ive  wal l  cover ings  fo r  a  pane led 

ef fect  on wal l s

ROSETTE  /  PL INTH BLOCK -  Roset te  i s  a  decorat ive  b lock  in  the 

upper  corner  o f  w indows and doors .  P l in th  i s  the base b lock 

wh ich i s  p laced on both  s ides  o f  the door  res t ing on the f loor

SHOE RAIL  -  P r imar i l y  used fo r  c losed s ta i r s  w i th  a  curb wal l .  The 

shoe ra i l  s i t s  on  top of  the curb wal l  and the ba lus te r s  f i t  in s ide 

the shoe ra i l .  The f i l le t  i s  cut  and p ieced between the ba lus te r s

SHOE MOLD -  Quar te r  round t r im appl ied at  the bot tom of 

baseboard where i t  meets  the f loor 

TONGUE & GROOVE -  Lumber  machined to  have a groove on 

one s ide and a prot rud ing tongue on the other  s ide,  so  that 

p ieces  f i t  snug ly  together  w i th  the tongue of  one f i t t ing  in to  the 

groove of  the other  

WAINSCOT ING -  Lower  in te r io r  wa l l  su r face (usua l ly  3  to  4  feet 

above the f loor )  that  cont ras t s  w i th  the wal l  su r face above i t

WINDOW S ILL  -  In te r io r  t r im member  se rv ing as  a  w indow f rame 

s i l l  cap
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FURTHER READING

The reading l i s t  shown be low i s  fa r  f rom exhaust ive .  We 

recommend v i s i t ing  the bookshop at  class ic i s t .o rg  o r  v i s i t ing 

your  loca l  books to re  fo r  addi t iona l  a rch i tectura l  and h i s to r ica l 

in s ight  and in fo rmat ion.
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S ta i r s ,  Mante l s ,  Doors ,  Windows,  Corn ices ,  Porches ,  and Other  Decorat ive 

E lements .M ineo la . :  Dover  Pub l icat ions ,  2005 .  P r in t .

2 .  Ben jamin ,  Asher .  The Amer ican Bu i lder ’ s  Companion :  Or  A  Sys tem Of 

Arch i tecture ,  Par t icu la r ly  Adapted To  The P resent  S ty le  Of  Bu i ld ing (1816) . 

Wh i te f i sh :  Kess inger  Pub l i sh ing,  2010 .  P r in t .

3 .  Ben jamin ,  Asher .  The Arch i tect ,  o r  P ract ica l  House Carpenter  (1830) . 

M ineo la :  Dover  Pub l icat ions ,  1989 .  P r in t .

4 .  C ig l iano,  Jan,  and George E  Har tman.  Penc i l  Po in t s  Reader :  Se lected 

Readings  f rom a Journa l  fo r  the Draf t ing Room ,  1920-1943 .  New York : 

P r inceton Arch i tectura l  P ress ,  2004 .  P r in t .

5 .  Mar ianne Cusato,  Ben Pent reath ,  R ichard Sammons ,  and Léon K r ie r .  Get 

Your  House R ight :  A rch i tectura l  E lements  to  Use  & Avo id .  N .p . :  n .p . ,  n .d . 

2007 .  P r in t .

6 .  Hu l l ,  B rent .  Bu i ld ing a  T imeless  House in  an Ins tant  Age.  N .p . :  n .p . ,  n .d .  P r in t .
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7.  Hu l l ,  B rent .  H i s to r ic  Mi l lwork :  A Guide to  Res tor ing and Re-creat ing Doors , 

Windows,  and Mold ings  o f  the Late  N ineteenth  Th rough Mid-Twent ieth 

Centur ies .  Hoboken:  Wi ley ,  2003 .  P r in t .

8 .  Hu l l ,  B rent .  Hul l  H i s to r ica l  Mold ing .  Eas t  Peter sburg :  Fox  Chapel  Pub l i sh ing, 

2008 .  P r in t .

9 .  “MacAles te r ,  V i rg in ia ,  and Lee MacAles te r .  A  F ie ld  Gu ide to  Amer ican 

Houses .  New York :  Knopf ,  1989 .  P r in t .

10 .   Mudr ick ,  MaryBeth ,  and Lawrence D Smi th .  Federa l  S ty le  Pat te rns 

1780-1820 .  Hoboken:  Wi ley ,  2005 .  P r in t .
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12 .   Semes ,  S teven W.  The Arch i tecture  of  the C lass ica l  In te r io r .  New York :  W. 

W.  Nor ton,  2004 .  P r in t .

13 .  “The Four  Books  o f  Arch i tecture  (Dover  Arch i tecture)  Paperback –  June 

1 ,  1965 .”  The Four  Books  o f  Arch i tecture  (Dover  Arch i tecture) :  Andrea 

Pa l lad io ,  Adol f  K .  P laczek :  9780486213088 :  Amazon.com:  Books .  N .p . ,  n .d . 

Web.  30  Ju ly  2015 .

14 .  The Mul l iner  Box  &P lan ing Co,  ed.  Tu rn-of - the-Century  Doors ,  Windows and 

Decorat ive  Mi l lwork :  The Mul l iner  Cata log of  1893 .  M ineo la . :  Dover ,  1995 . 

P r in t .
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16 .  Walker ,  C Howard.  Theory  of  Mou ld ings .  New York :  W.  W.  Nor ton,  2007 .  P r in t .



ABOUT ARCHITECT,  DAVID ELL ISON,  A IA

David  E l l i son  i s  a  reg i s te red arch i tect  in  Oh io  and New York 
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MOULDINGS ONE:  ABOUT

Since 1958 ,  the Hardwood Lumber  Company has  g rown f rom a 

smal l  sawmi l l  se l l ing  rough lumber ,  in to  a  la rge manufactur ing 

fac i l i t y  that  p roduces  a  w ide var ie ty  o f  qua l i ty  wood products 

inc lud ing s ta i r  t reads ,  butcher  b lock  counter tops ,  b rushes  and 

brooms,  and hardwood f loor ing (Sheoga Hardwood F loor ing 

and Pane l ing Inc. )  Mou ld ings  One,  a  d iv i s ion  of  the Hardwood 

Lumber  Company,  spec ia l i zes  in  mi l l ing  the h ighest  qua l i ty 

cus tom arch i tectura l  m i l lwork ,  a long wi th  the d i s t r ibut ion  of 

MDF mould ings ,  in te r io r  doors ,  s ta i r  par t s ,  and door  hardware.

MOULDINGS ONE:  MEMBER OF THE ICAA

T h e  I n s t i t u t e  o f  C l a s s i c a l  A r c h i t e c t u r e  a n d  A r t  i s  t h e 

l e a d i n g  n o n p r o f i t  o r g a n i z a t i o n ,  r e p r e s e n t e d  b y  1 5  c h a p t e r s 

n a t i o n w i d e ,  d e d i c a t e d  t o  a d v a n c i n g  t h e  c l a s s i c a l  t r a d i t i o n 

i n  a r c h i t e c t u r e ,  u r b a n i s m ,  a n d  t h e i r  a l l i e d  a r t s .  I t  d o e s  s o 

t h r o u g h  e d u c a t i o n ,  p u b l i c a t i o n ,  a n d  a d v o c a c y .  T o  f i n d  o u t 

m o r e  i n f o r m a t i o n  a n d  h o w  t o  b e c o m e  a  m e m b e r  o f  t h e  I C A A , 

p l e a s e  v i s i t  t h e i r  w e b s i t e  a t  c l a s s i c i s t . o r g .
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